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am writing this column on
28 June 2021, they day that the 
country returned to an adjusted 

level 4 lockdown. Our lives have 
been ruled and directed by Covid-19 
for more than a year and it seems  
as if no end is in sight.

It is against this background that we celebrated 
International Museum Day (IMD). Celebrated 
since 1977, IMD is not only a day to promote 
museums, but also for museums to reflect on 
contemporary challenges and opportunities. 
Therefore, the IMD themes over the years 
is a record of not only the challenges facing 
museums, but also of how museums evolved  
to remain dynamic institutions that adapt to 
their environments.

This year’s theme, The Future of Museums: 
Recover and Reimagine, asked museums to take 
stock of their well-being more than one year 
into the Covid-19 pandemic. According to 
the ICOM IMD notice, ‘International Museum 
Day 2021 invites museums, their professionals 
and communities to create, imagine and share 
new practices of (co-)creation of value, new 
business models for cultural institutions and 
innovative solutions for the social, economic 
and environmental challenges of the present’.

The pandemic has not been kind to museums 
– several lockdowns and restrictions on visitor 
numbers reduced income from entrance fees. 
 
Yet museums proved to be resilient. Though 
many museums may not survive the pandemic, 
museums as a sector adapted, evolved and 
learned new skills to conduct their business. 

ICOM identified four sub-themes: 

• Digital transformation, that includes new 
ways of interacting with audiences and 
building a global audience 

• Social relevance and sustainability 

• Aligning programmes with the UNESCO 
Sustainability Development Goals and 
addressing pressing global crisis such as 
climate change 

• New business models.

In the media interviews where I represented 
SAMA all the journalists were interested in just 
one of the sub-themes – new business models. 
How will museums survive financially? Whose 
responsibility is it to fund museums? 

To me the museums that are doing well 
have the following in common: 

• They either have some government 
funding or have the backing of a benefactor 
with deep pockets 

• They adapted and responded to the need 
of social contact and interacting with other 
people during this period of isolation 

• They have close relationships with local 
communities and/or local tourists. 

In this edition we share International Museum 
Day activities and introduce our museums in a 
new feature: Know Our Museums.

PRESIDENTIAL COLUMN

Helene Vollgraaff
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  hen deciding on this year’s  
  conference theme, the  
  organising committee 
thought the ICOM 2021 theme was a 
perfect fit. It condenses all our emotions 
and struggles into a few words because  
we realised that the world has changed  
and we need to recover and reimagine 
going forward. The SAMA Conference 
Organising Committee invites papers that 
explore and develop the conference theme 
concepts and ideas and their applicability 
and significance in an African context.

The year 2020 has been like no other. The Covid-19 
crises has swept the whole world abruptly, affecting every 
aspect of our lives, from interactions with our loved ones, 
to the way we perceive our homes and cities, to our work 
and its organisation. Some already pressing issues have 
been exacerbated, questioning the very structure of our 
societies: the call for equality is stronger than ever.

Museums are no exceptions to these changes, and the 
cultural sector is among the most affected: surveys 
conducted by ICOM and other international organisations 
present a dire situation for museums and their 
professionals, with serious economic, social and psychological 
repercussions in the short- and long-term alike.
This crisis also served as a catalyst for crucial innovations 

that were already underway, notably an increased focus 
on digitisation and the creation of new forms of cultural 
experience and dissemination.

Being an online conference with a flat rate of R200 
per person, the conference is not only affordable for 
all museum and heritage practitioners, but can also 
accommodate everybody. 

Please get involved, attend the conference, present a 
paper, send in your products for the Publication Design 
Awards competition and make your voice heard in the 
question and answer sessions.

The following information is vital to get on 
board, participate and attend this highlight on 
the museum calendar:

The registration fee is a flat rate of R200 per person  
and is payable before 27 August 2021.

Registration closes on 20 August 2021.

CLICK HERE for the registration link.

Publication Design Awards Competition for work 
completed between 1 January 2020 and 31 July 2021. 
Submit entries to talitafourie13@gmail.com in a printable 
digital format. The deadline for entries is 31 July 2021.
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 SPECIAL SESSIONS INCLUDE: 

• We have a special session – WHAT’S HIP  
AND HAPPENING – with 10-minute slots,  
where presenters can share interesting  
programmes and activities at their institutions  
or work environment. 

• A novice speaker’s session where individuals  
with two years or less experience in museums  
and heritage institutions and who have not  
presented a paper at a previous SAMA National 
Conference are invited to present a paper on 
the conference theme in a 10 minute slot. 

• Abstracts of no more than 300 words  
and biographies of no more than 200 words  
should be sent to Talita Fourie at  
talitafourie13@gmail.com. 

• Should you need further information  
or assistance please contact Talita Fourie  
(Chairperson SAMA North  
and Organising Committee)  
talitafourie13@gmail.com or 
076 107 9988 WhatsApp and SMS only.

CONFERENCE OUTLINE 

DAILY FROM 10:00–16:00

Tuesday 7 September 2021

SESSION 1
Opening session
Keynote address

SESSION 2
Presentations and panel discussions on aspects of the theme.

SESSION 3
Presentations and panel discussions on aspects of the theme.

Wednesday 8 September 2021

SESSION 4 
What’s Hip and Happening 
Presentations and panel discussions on what is 
happening in your institutions.

SESSION 5 
Novice speakers
Presentations on aspects of the theme.

SESSION 6 
Governance
Presentations and panel discussions on governance.

SAMA Presidential inauguration

SAMA AGM to be arranged by SAMA Office

SAMA CONFERENCE 2021
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   he Amazwi South African Museum  
   of Literature, formerly the National  
   English Literary Museum (NELM), 
collects and preserves papers and artefacts 
pertaining to South Africa’s rich literary 
production. This much is obvious to the  
casual observer - our collections ambit is  
right there in the name. What many 
potential visitors might not realise, 
however, is thatwe also collect on the 
South African dramatic arts. Although 
dramatic scripts are, strictly speaking, a 
literary artefact, the connection between 
drama and literature is not always 
obviously apparent. Chris Thurman notes 
that ‘[t]he dichotomy between page and 
stage may be a false one, but it is a common 
enough assumption (albeit unconscious) 
that the literary text implies a reader-writer 
dynamic, while the theatrical production 
depends on an actor-audience relationship. 
and never the twain shall meet’ (149).

In fact, the Amazwi South African drama collections present 
an interesting site at which to track Amazwi’s history from 
its foundation by English-language poet and dramatist 
Guy Butler, to its present day iteration as a multilingual 
institution with an expanded collections mandate. The link 
between literary and dramatic forms was obvious to Butler, 
who was himself both a poet and a playwright, although 
critic Loren Kruger judges his dramatic works to be plagued 
by a ‘self-conscious literariness’ (20). Besides spearheading

the creation of a national literary collections repository 
in the form of NELM, Butler was also instrumental in the 
creation of a drama department at Rhodes University,  
and in the building of the university theatre. He was a key 
figure in the development stages of the 1820 Settlers 
Monument, which functions as a home base for the National 
Arts Festival in South Africa - also a brainchild of Butler’s.

Butler’s role in shaping South Africa’s English 
speaking arts landscape is now largely contested, with  
commentators drawing attention to the colonially 
coded energy under which many of his projects were 
launched. It is interesting to think that this champion of 
English-language arts production ensured the collection 
of dramatic artefacts at Amazwi, because these days 
the theatre collections offer a fluid and multilingual 
engagement with the question of colonial history and 
South African arts production. 

Loren Kruger maintains that ‘language is a key site  
and medium for this contestation’, and suggests that 
South African theatre practitioners tend to treat 
the question of indigenous linguistic authenticity 
‘pragmatically’. Kruger makes the point that ‘[w]hile 
endoglossic (indigenous) language theatre has become 
slightly more visible on subsidized stages since 1994,  
most performers rely on English (supplemented by  
the most widely spoken vernaculars, especially in  
the isiNguni group), to reach multilingual audiences,  
engaged in the local appropriation of a range of  
englishes’ (19). While far from a perfect system of 
decolonization, the suggestion is that, by virtue  
of its immediacy, the dramatic arts are well placed  
to engage the topical and urgent issue of English-
language dominance in South African arts production 
without becoming essentialist and repeating colonial  
and apartheid era linguistic segregation.

Beth Wyrill
Amazwi South African Museum of Literature

THEATRE COLLECTIONS 
AT AMAZWI
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Amazwi’s drama collections are especially valued because 
of the ephemeral nature of theatre production. What lends 
the form its topical immediacy in responding to the language 
question also renders the artefacts themselves especially 
vulnerable, since the majority of scripts are unpublished. 
Sometimes the only remaining information on a South 
African production is stored here at Amazwi, in the form 
of theatre programmes and scripts. The extensive Market 
Theatre archives, stored at Amazwi, are some of our most 
regularly consulted materials by South African researchers. 

 THE DRAMATIC ARTS ARE WELL PLACED  

 TO ENGAGE THE TOPICAL AND URGENT 

 ISSUE OF ENGLISH-LANGUAGE DOMINANCE 

Some of Amazwi’s most significant theatre collections 
include the archives of the Market Theatre, the Sibikwa Arts 
Centre, the First Physical Theatre Company, the Rhodes 
University Drama Department, and the FNB Vita Awards. 
Amazwi also preserves material donated by personalities 
such as Percy Tucker, the founder of theatre booking  
system Computicket, renowned playwrights and directors  
Barney Simon and Anthony Ackerman, set designer 
Anthony Farmer, producer and lighting designer Mannie 
Manim, and actors including Moira Lister and Diane Wilson. 

These collections typically contain playscripts, theatre 
programmes, posters, librettos, production notes, set 
and lighting designs, and scrapbooks of reviews and press 
clippings. They offer a rare glimpse into the backstage 
workings and development of the performative arts in 
South Africa. 

These collections typically contain playscripts, theatre 
programmes, posters, librettos, production notes,  
set and lighting designs, and scrapbooks of reviews  
and press clippings. They offer a rare glimpse into  
the backstage workings and and development of the

collections especially valued  
because of the ephemeral  
nature of theatre production

performative arts in South Africa. Speaking on her  
research journey while writing her doctoral thesis on  
the First Physical Theatre Company, performer and 
academic Juanita Finestone-Praeg says, ‘certainly, I 
think one of the best decisions that the First Physical 
Theatre Company ever made was to have NELM then,  
but now Amazwi, hold our collection of archives.’
Finestone-Praeg shares that international visitors  
including her research supervisor were impressed by  
‘the quality of the way the archives are saved, housed, 
cared for and shared,’ and the ‘imaginative and  
professional’ services offered by Amazwi. 

Works Cited

Thurman, Chris. At large: Reviewing the Arts in South Africa.  

Illinois: Common Ground Publishing, 2012. 
Kruger, Loren. The Drama of South Africa: Plays, Pageants  

and Publics Since 1910. London: Routledge, 1999. 
Finestone-Praeg, Juanita. Personal communication. 30.06.2021
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An installation in the Amazwi entrance foyer, thanking donors from the  

performing arts sector. The block lettering reads Thank you, Enkosi, Dankie
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          or this year’s International Museum Day (IMD)   
          programme Amazwi South African Museum of 
          Literature partnered with others to recover and  
reimagine the future of museums. 

Instead of interrogating words and pictures from books, 
Basil Mills, Amazwi’s education officer, stationed at the 
upper gallery, told stories related to the animals on 
display at Albany Museum’s natural history section. The 
fantastic and fanatic Basil does not need 3D glasses or 
Smart VR glasses, along with technology, to make all 
those wild animals come alive. The animal kingdom being 
his forte, he has his ways of creating magical worlds 
out of stories. The children from different schools and 
teachers that were there joyfully rediscovered and 
reimagined Amazwi at Albany Museum. 

Outside, Amazwi staffers Ayanda Sangweni and Kenneth 
Zuzile linked IMD with Africa Day. It is always interesting 
to hear about museums and stories from other parts of 
the continent. 

Amazwi also had joined the Albany Museum and the 
newly formed Princess Zila Lobengula Museum for the 
2021 IMD. The event was hosted by Sarah Baartman’s 
District of the Department of Sport, Recreation, Arts and 
Culture (DSRAC) at the Albany Museum in Makhanda. 

Storytelling by Basil Mills

Zongezile Matshoba 
Amazwi South African Museum of Literature

WORDS REDISCOVER  
AND REIMAGINE  
MUSEUMS’  
ANIMAL KINGDOM 

To book a visit to the reading room, or to send 
 a research query, contact: info@amazwi.museum

To keep up with latest activities, follow Amazwi  
on facebook: facebook.com/AmazwiMuseum

Some exhibitions have migrated online, and can  
be viewed on the website: amazwi.museum



« T H E  F U T U R E 
OF MUSEUMS:
Recover and Reimagine »

EDUCATION
REPUBLIC OF SOUTH AFRICA

INTERNATIONAL 
MUSEUM DAY

18
MAY 
2021

DITSONG: Museums 
of South Africa
012 492 5744
www.ditsong.org.za
Ditsong: Kruger Museum
012 492 5746
mconradie@ditsong.org.za
Free entry 17-23 May 2021
Ditsong: National Museum
of Cultural History
012 492 5788
annah@ditsong.org.za
Free entry 17-23 May 2021
Ditsong: National Museum
of Military History
087 086 7019
milmus@ditsong.org.za
Free entry 17-23 May 20219
Ditsong: Pioneer Museum
012 813 8006
pioneer@ditsong.org.za
Free entry 17-23 May 2021
Ditsong: Sammy Marks 
Museum
012 755 9542
marks@ditsong.org.za
Free entry 17-23 May 2021 
Ditsong: National Museum
of Natural History
012 492 5708
tmabuso@ditsong.org.za
Free entry 17-23 May 2021

Ditsong: Meteor Crater
076 945 5911
tswaing@ditsong.org.za
Free entry 17-23 May 2021

Ditsong Willem Prinsloo 
Agricultural Museum
012 736 2036
prinsloo@ditsong.org.za
Free entry 17-23 May 2021

Voortrekker: Monument and 
Nature Reserve
www.vtm.org.za
012 326 6770
charlotte@vtm.org.za
Entrance fees see website

South African Police 
Services Museum
www.saps.gov.za
012 301 5281/5278
saps-museum@saps.gov.za
Free entrance

South African Post Office 
Museum
www.postoffice.co.za
076 107 9988
talita.fourie@postoffice.co.za
Free entry Monday to Friday

University of Pretoria 
Museums
012 420 2178
museums@up.ac.za 
Free entry 17-21 May 2021 
08:00-13:00

Javett Art Centre
https://javettup.art/contact
Free entry 18-23 May 2021
10:00-17:00

City of Tshwane
www.tshwane.gov.za
Melrose House Museum
012 358 0882
melissal@tshwane.gov.za
Free entry 18-23 May 2021

Pretoria Art Museum
012 358 6749
gerdagu@tshwane.gov.za
Free entry 18-23 May 2021

Fort Klapperkop Heritage Site
012 346 7703/8847/2916
andres@tshwane.gov.za
Free entry 18-23 May 2021

Veterinary History Society 
of  South Africa
082 802 2526
gfbath@gmail.com
By appointment

Freedom Park
www.freedompark.co.za
012 336 4000
lesego@freedompark.co.za
Free entry to learners in uniform
17-23 May 2021

GEO-Science Museum
012 322 7122
knzolo@geoscience.org.za
Free entry 17-23 May 2021

SA Mint: Coin World 
(Museum Tours)
012 677 2460/2482
coinworld@samint.co.za

Cullinan Tourism
History Room and Diamond 
Display
012 734 2170
cullinantourism@telkomsa.net
Free entry 17-23 May 2021

McHardy House
012 734 0507
adventures@azcullinan.co.za
Free entry 17-23 May 2021

South African Air Force 
Museum
012 351 2289/220
saafmuseumhq1@gmail.com
Free entry 17-23 May 2021
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Kayakazi Mhasele and Phumlani Cimi
Albany Museum

ALBANY MUSEUM  
INTERNATIONAL  
MUSEUM DAY 2021

Who is the museum relevant to – the community 
who are the focus of the museum,  
or outside visitors, academics and researchers?

The story of Makhanda 360 million years ago
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     nternational Museums Day (IMD) is a  
     day celebrated globally every year to   
     raise awareness of the fact that ‘Museums 
are an important means of cultural exchange, 
enrichment of cultures and development  
of mutual understanding, cooperation and 
peace among peoples’. This day is celebrated 
on 18 May each year and it can last a day,  
a weekend or a whole week.

This year the Saraah Baartman District office of the 
Department of Sport, Recreation, Arts and Culture  
hosted the 2021 IMD in Makhanda Municipality at the 
Albany Museum. This was a joint event with the  
Amazwi South African Museum of Literature and the  
King Lobengula Foundation NPC Museum. 

SCHOOL SCIENCE AND INDIGENOUS 

KNOWLEDGE COMPLEMENT EACH OTHER

The event began on the 17 May as a build-up to the main 
event of 18 May. On this day the Albany Museum education 
department invited fifteen learners from primary schools 
located close to the museum to come for a general tour. 
The invitation targeted the foundation and intermediate 
phase schools such as Holly Cross, Good Shepherd Primary, 
Capstone Christian School and Amasango Career School. 
The tours were conducted by the Albany Museum education 
officer, Ms K Mhasele, who was the coordinator of the event, 
Ms B Tana, general assistant in the Archaeology Department, 
Ms K Camagu, contract worker in the Palaeontology 
Department and Dr P Cimi, scientist at the Herbarium.

The main event took place on 18 May. Schools were 
taken on a general tour of the exhibitions and stalls that 
were on display before the main event. There were 229 
learners, educators and officials that attended the event, 
held outside the museum building under the Covid-19 
regulations. Amongst these schools we had Graeme 
College for Boys, Victoria Girls, PJ Olivier, St Andrews, 
Diocesan School for Girls, Nyaluza Senior Secondary, 
Mary Waters Senior Secondary, Ntsika Senior Secondary, 
Archie Mbolekwa, TM Mthwetyana, Kutliso High and 
Fikizolo primary school that blessed us with the marimba 
performance and entertainment.

An evolving museum  
moving away from being  
just about the past – moving  
towards an inspirational  
vision of a better future

The presentation was given to learners of different grades. 
The information showed that school science and indigenous 
knowledge complement each other. It was about plants 
which are used by the AmaXhosa for cultural purposes. 
Umnquma (Olea africana), umthathi (Ptaeroxylon obliquum), 
impepho (Helichrysum odoratissimum), ubulawu (Dianthus 
thunbergii, Silene undulata) for ritual and rites; umavumbuka 
(Hydnora africana, Sarcophyte sanguinea, Ganoderma sp.) 
for cosmetics; umzi (Cyperus textilis) for ceremonial crafts 
and intelezi (Aloe sp, Albuca sp, Bulbine sp., Gasteria sp., 
Haworthia sp) for magic and charms. Dr Phumlani Cimi 
explained the cultural benefits of putting meat on the 
leaves of umquma. However, the leaves are now sold as 
a spice. The very same plant is now scientifically known 
to have antimicrobial activity. He also explained the 
cultural benefits of umavumbuka as cosmetics which are 
now scientifically proven to have free-radical scavenging, 
anti-inflammatory, anti-ageing and skin protection 
effects. These plants have been used for thousands of 
years by other tribes for similar purposes. There is also 
scientific evidence that these plants have anti-convulsant, 
anti-oxidant, immunomodulatory, analgesic, anti-viral, 
anti-hypertensive, anti-cancer, anti-hyperglycemic, anti-
nociceptive, gastroprotective and wound healing activities. 
The indigenous knowledge is well displayed in the Xhosa 
plant gallery of the Albany Museum. School groups took 
turns in order to accommodate as many schools as 
possible and to comply with Covid-19 regulations. 

The King Lobengula Foundation NPC Museum told 
the story of the descendants of King Lobengula of 
Matebeleland, which was sad as no steps have ever been 
taken by the authorities to protect this great heritage 
which is found in our midst, hidden at Kwa-Ndancama.  
The King Lobengula Foundation was established in order 
to revive the lost heritage and to be the custodians of the 
Lobengula family lineage in South Africa. The foundation 
has the mandate to tell the whole world of actions 
perpetrated by British colonialism. 

12
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The sad story of the children of the King begins just 
after the Matebeleland invasion war of 1893–1894, 
which gave power to the Imperial Queen to take over 
the land after Cecil John Rhodes manipulated events  
to his advantage and took control of the land and 
named it Rhodesia.

The eligible children to the throne of King Lobengula 
were then removed from their homeland and brought 
to the Cape Colony to be ‘educated’ and later were 
settled in the region of Albany at a farm in Bathurst and 
later moved to Peddie. 

The Amazwi South African Museum of Literature 
presented a unique and engaging programme 
celebrating International Museums Day at the Albany 
Museum. Basil Mills provided a storytelling tour of 
fresh water invertebrates, the bird gallery and the 
mammal gallery at the Albany Museum to give it a 
human element. Basil explained the artefacts in such 
a way that made sense of the world they are living in 
and how they are now threatened in nature. He further 
shared personal experience, folklore, myths and legends 
about Africa with the learners in an authentic and 
accessible way, but still allowed the learners make use 
of their own critical thinking. (See the article by Zongezile 
Matshoba elsewhere in this issue.)

The archaeology department gave a tour of the hunter-
gatherers, exploring the occupation of hunter-gatherers 
on the South African landscape and in a global context, 
looking at their way of life in the later Stone Age period, 
food and clothing, tools and fire-making skills, as well as 
rock art and rock conservation.

Ms Khokela Camagu told learners that 360 million  
years ago Makhanda was under water. She mentioned 
Dr Rob Gess’ finding of fossils of the coelacanth on 
Waterloo farm near Makhanda which could only survive 
in water. This is the evidence that proves this to be true. 
As the sediments accumulated in natural basins within 
the Eastern Cape, life had to evolve through time.  
There is also evidence of plant fossils, glossopteris being 
one of the most abundant, and it is where we get most  
of South African coal from.

These high schools of Makhanda were invited to 
participate in the district essay competition which  
was the build-up for the provincial event that was held 
at the Ntabelanga, Bulhoek, in Komani on 21 May.  
This year marks the centenary of the Bulhoek massacre 
that took place on the 24 May 1921 at the very same 
place were the event was held. On this day on 24 May 
1921 the South African Police under Prime Minister  
Jan Smuts used live ammunition and shot at many 
Israelites after they refused to disperse from Ntabelanga 
where they remained for some time and many were 
wounded. About 200 people were killed, more than  
100 were wounded and 141 were arrested, including 
Enoch Mgijima and his sons.

It was based on this background that the grade 12 
learners were instructed to research and write an  
essay on the theme of ‘The year of Charlotte Maxeke 
during the centenary of Bulhoek Massacre’.

The winner, Kristen Wehr from Victoria Girls, was 
supposed to be taken to the provincial event in 
Ntabelanga, Bulhoek, in Komani on the 21 May but  
she couldn’t due to prior commitments. Although 
she was not there in person, she won a desktop 
computer and a printer for her school. Mr Zandisile 
Sakatha, Museum and Heritage Assistant Manager from 
Department of Sport, Recreation, Arts and Culture 
received the prize on her behalf. 

Xhosa plants gallery

13
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 o commemorate National Museum Day the  
 Cape Town Metro and West Coast District  
 municipality museums affiliated to the  
Western Cape Museum Services held a webinar with  
the International Museum Day (IMD) theme – The Future 
 of Museums: Recover and Recreate on 25 May 2021.  
In line with the IMD theme, the webinar discussions  
looked at digital transformation, the social relevance  
and sustainability of museums, and at how museums  
are addressing issues related to the environment and 
financial sustainability.   

Michael Janse van Rensburg, Deputy Director of the 
Western Cape Museum Services, highlighted the evolving 
role of museums, which are moving away from being just 
about the past towards working to inspire a vision for a 
better future. Museums are also increasingly playing a role 
as agents of change by fostering social inclusion and social 
cohesion in increasingly diverse and often divided societies.  

This was echoed by Helene Vollgraaff, also from the 
Western Cape Museum Service, who spoke about the 
joint vision developed by the museums in the region in 
2019 before the advent of Covid-19. The vision for the 
Western Cape museums in the Cape Metro and West 
Coast District municipality reflects the latest global 
thinking on the role of museums post-Covid-19 with its 
stress on the need for museums to foster inclusion, critical 
thinking, interaction and dialogue, co-curatorship and 
improved access. Education and public programmes with 
a focus on young people also form an important part of 
the strategy, as does the environment and investment in 
information and communication technologies. 

Tasneem Wentzel of the Simon’s Town Museum 
launched the discussion on digital transformation with a 
presentation on the Albert Thomson oral history project, 
an intergenerational programme working to preserve 
the memories of Simonstown, in particular those related 
to the people who were unjustly removed from their 
Simonstown homes during apartheid. Due to Covid-19 the 
collecting of stories and memories was forced to go online 
using social media. The project involved the youth group, 
the Phoenix Ambassadors, who regularly posted questions 
on social media around particular themes or past events 
to which community members could respond with their 
memories, photographs and experiences.   

The Cape Town Museum presented its digital online 
platform that is currently in development. The platform 
is designed to support their work as a participatory, 
people-centred museum that seeks to bring together 
memory makers and city shapers to envision a better 
future for the city. Besides featuring online exhibitions 
highlighting the lesser-known histories of the Cape,  
one of the most important features of the digital 
platform is a map that will allow people to post their 
personal memories, stories and perceptions of the  
Cape and its people. The launch of the site is planned  
for September in time for Heritage Day 2021.  

 WORKING TO MEET THE NEEDS  
 OF A COMMUNITY COMES WITH 
 ITS OWN CHALLENGES AS CATERING  
 TO A DIVERSE COMMUNITY ALSO  
 MEANS THAT NOT ALL NEEDS CAN  
 BE MET AT THE SAME TIME

Ezra Mokgope of the SA Sendingsgestig Museum spoke 
about how the digitisation of collections can offer great 
opportunities to take collections and present them in 
totally differently ways. It can also make exhibitions more 
accessible, drive traffic to websites, create dialogue and 
engage audiences in new ways. These are all advantages 
that will be realised in an exciting new digitisation initiative 
being developed by the SA Sendingsgestig Museum. At the 
same time any digitisation project needs to acknowledge 
the reality in South Africa where data is expensive and 
access to free internet is limited. This presents what he 
called the ‘great conundrum’ – the people that can most 

NATIONAL MUSEUM 
DAY WEBINAR – 
Reflecting on MEWCO 
Vision 2040

Anja Venth 
on behalf of Cape Town Museum
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icom.museum

@ICOMofficiel

#IMD2021

INTERNATIONAL  
MUSEUM DAY 2021
THE FUTURE OF MUSEUMS:  
RECOVER AND RECREATE
WEBINAR:  
REFLECTING ON MEWCO VISION 2040

DATE: 25 MAY 2021
PLATFORM: MS TEAMS
Session 1: 09:30 - 10:15 
Digital Transformation

Session 2: 11:00 - 12:00 
Social relevance and Sustainability 

Session 3: 12:00 – 13:00 
Environment

Session 4: 13:30 – 14:30 
New business models
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benefit from the content made accessible through digitisation 
are the ones that are not able to afford access to it.  The 
solution to this conundrum is not an easy one but calls for 
the need to examine audiences and how they are meant 
to engage with content, as well as the need for external 
funding to subsidise digital access and user data plans. 

Being socially relevant and sustainable is an important 
part of the new vision for museums, worldwide and 
locally. Masa Soko of the Lwandle Migrant Labour 
Museum raised the question around relevance and 
audience. Who is the museum trying to be relevant to 
– the community who are the focus of the museum, or 
outside visitors, academics and researchers? The Lwandle 
Migrant Labour Museum made a conscious decision to 
make the community – those who have stories to tell – 
the primary focus of the museum. They have also been 
involved in the running of the museum and have a say 
in how they want their stories told. However, as Masa 
points out, working to meet the needs of a community 
comes with its own challenges as catering to a diverse 
community also means that not all needs can be met at 
the same time.  

 STEP OUT OF THE MUSEOLOGICAL  
 BOX AND BECOME INVOLVED  
 IN ISSUES NOT TRADITIONALLY  
 DEALT WITH BY THE MUSEUM 

Also on the topic of relevance, Kaylene Dampies from the 
Jan Danckaert Museum in Porterville made the point that 
making a museum admission free does not necessarily 
make a museum more accessible to the community. 
Relevance and inclusivity are equally as important. This 
has been achieved by the Jan Danckaert Museum through 
the establishment of community-based programmes 
and partnerships. This sometimes requires ‘stepping 
out of the museological box’ to become involved in 
issues not traditionally dealt with by the museum such 
as child protection and violence against women. Due to 
partnerships and outreach into surrounding communities, 
the museum is now well known in the community and is 
seeing an increased interest in the museum. 

Looking at the role that museums play in promoting the 
environment, Elsje van der Linde from the South African 
Fisheries Museum in Velddrif showcased the work they are 
doing to create fynbos gardens with medicinal and edible 

plants and those that are important for birds and insects. 
The gardens are being used to promote knowledge about 
these plants, encourage engagement around sustainability 
issues, create an appreciation of our fynbos heritage and 
at the same time generate funds through the propagation 
and selling of plants.  

Cathy Salter-Jansen of Simons Town Museum talked about 
how the museum is reconceptualising its mainly social-
historical exhibitions to move towards more holistic and 
inclusive content that incorporates the rich and unique 
environmental heritage of the marine and terrestrial 
ecosystems in the area. Exhibitions are being reinterpreted 
to include the natural heritage dating back to before 
colonisation and look at how different communities 
have interacted with the natural resources over time. 
Partnerships with local conservation organisations are an 
important part of this process and will also support related 
education and outreach initiatives.  

Funding is a general challenge for museums. Finding new 
business models has become even more imperative in 
the face of Covid-19. Here too partnerships play a key 
role in supporting and sustaining museums. Jonathan 
Dreyer from the Hout Bay Museum spoke of their 
partnership with the Denis Goldberg House of Hope, an 
innovative arts and culture education centre. The Hout 
Bay Museum organised a creative model-building project 
with vulnerable youth from the area to coincide with the 
construction of the new Denis Goldberg art and culture 
centre. The project showed how collaborations can help 
bring together different skills and experiences, increasing 
the capacity to deliver on projects and at the same time 
help both organisations reach common strategic goals.  

Tania le Roux from the Wheat Museum in Moorreesburg 
spoke about the wide range of partnerships, some of 
them lasting more than twenty years, that have helped 
them survive and thrive. They are in a unique position  
to create an extra income from growing and selling 
wheat on a piece of land that they own. She spoke about 
how partnerships with local businesses have helped 
with seeds and harvesting as well as with fertilisers 
and pesticides. Partnerships with the tourism industry 
have also been very useful for marketing as they have 
been able to piggy-back on marketing initiatives such 
as tourism routes and expo shows. Plans for the future 
include an agritourism route with other agricultural 
museums across South Africa.  
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In addition to partnerships with tourism, the SA Fisheries 
Museum has found partnerships with the media, both 
television and radio, very beneficial. Felicity Ströhfeldt 
explains how the museum is often approached to help the 
media with content, which at the same time opens up 
opportunities to be featured on national television or 
radio. This has helped put the museum on the map and 
bring feet through the door. Partnerships with churches 
and cultural institutions have been particularly important 
in helping to bring the museum into the community. This 
has especially been the case during Covid-19 where they 
have been involved in feeding and supporting desperate 
communities around Velddrif.  

What emerged throughout the webinar and its 
discussions is that, despite partnerships, funding  
in the future remains a challenge. In the context  
of South Africa where the majority of the population  
is struggling to make ends meet museums will need  
to rely on external support in order to continue  
to reimagine and reinvent themselves. There is  
definite scope to explore further funding strategies 
which could include those involving the private  
sector through digital platforms which allow museums  
to reach a wider more global audience, and through 
increasing the fundraising capacity of museums.  

The Book Exchange Library, Transport Rider’s Museum, Ceres.
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The Transport Riders’ Museum in Ceres opened a brand new book exchange library as part of their International 
Museum Day activities. The event took place on 17 May and was attended by Minister Anroux Marais, Western Cape 
Minister of Cultural Affairs and Sport, the Mayor of Witzenberg, Barnito Klaasen, the Deputy Mayor of Cape Winelands 
Municipality, Dirk Swart, and other officials as well as members of the community. Minister Marais donated books  
from her personal collection to the museum. She also declared the Library open and functional. The exchange library 
allows the public to bring a book and to exchange it for another free of charge. This is an added service to the 
community and the museum hopes that this venture will also bring new audiences to the museum. 

Transport Riders’ Museum

The Book Exchange Library, Transport Rider's Museum, Ceres.
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On International Museums Day Stellenbosch 
Museum recreated recipes form 1819 and 
visitors could literally experience the past 
by tasting and buying the products. One can 
learn from the past to build a better future

Stellenbosch Museum

MUSEUM DAY



   he Johannesburg Holocaust &  
   Genocide Centre (JHGC) is a  
   place of memory which explores 
the history of genocide in the 20th century, 
with a particular focus on the case studies 
of the Holocaust and the 1994 genocide 
against the Tutsi in Rwanda. It examines 
the connections between genocide and 
contemporary human rights issues, urging 
visitors to understand the consequences of 
prejudice, discrimination and othering,  
so as to prevent the recurrence of mass 
atrocities and genocide min all its forms. 

The JHGC collection contains tangible items as well as 
recorded testimonies and videos related to the Holocaust 
and linked pre- and post- World War Two, including objects 
from death camps, bureaucratic and personal documents, 
books and photographs. There is a similar collection from 
the 1994 genocide against the Tutsi in Rwanda, and also 
individual items related to other genocides and related 
themes. Whilst the collection is historic, it feeds into 
contemporary topics, and as most of it is personal in 
nature (memoirs, family donations, personal possessions), 
it has a hold on the present – several of our volunteers 
are descendants of Holocaust survivors or are genocide 
survivors themselves. This also means that the collection 
continues to increase and develop, and that there is an 
interest in contemporary collecting.

At the end of 2020, supported by the Rosa Luxemburg 
Foundation, the JHGC began to catalogue, photograph 
and digitise its archival collection. Through an internship 
programme arranged by the University of Pretoria, eight 
postgraduate students took the opportunity to work at 
the JHGC to assist in creating and testing processes for the 
archive, as well as the practical work of sorting, cataloguing, 
documenting and repacking the archival material.  The 
experience turned out to be an excellent case study of 
collaboration and mutually beneficial partnership. 
With paperwork and payments only coming through in 
mid-October, and a budget to be spent before year-end, 
this left around two months to complete the work. As 
much as we needed to plan a process and understand how 
things would implement in practise, we also needed to 
get started with the process as soon as possible… it was 
certainly an exercise in prioritising, decision making and 
flexible working!

It was clear that we would need many hands on board 
to get through the practical task of cataloguing so much 
cultural material in such a short time. Due to Covid-19 the 
few volunteers who had previously been working on the 
archive were unable to come to the Centre, and training 
new inexperienced volunteers would take up valuable time. 
A call was put out to Isabelle McGinn, course convenor at 
the University of Pretoria (UP), to see if there may be any 
interested students – people who were already versed in 
working with historical collections.  Fortunately UP not 
only assisted in recruiting students, but took this as an 
internship opportunity and part of practical experience for 
the students.

Jordan Saltzman 
Project Manager, Johannesburg Holocaust & Genocide Centre 
Isabelle McGinn
Lecturer and conserator at the University of Pretoria 
Heritage, Museum and Preservation Studies and Tangible Heritage Conservation

LIKE A SIGNAL THROUGH THE YEARS  
Digitising the Johannesburg Holocaust &  
Genocide Centre collection
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DIGITISATION

The University of Pretoria has two programmes that focus 
on cultural heritage, the first an Honours in Heritage, 
Museum and Preservation Studies, and the second a 
Masters in Tangible Heritage Conservation. The UP 
programme in Museum Studies includes a strong practical 
component which looks at the mechanisms of decay and 
deterioration of cultural material and at how to mitigate 
the effects, but also at being mindful of the often fragile 
nature of artefacts and handling them appropriately. 
Both of these courses also rely heavily on transmitting 
knowledge and practical skills in a real-life setting to 
challenge the students’ communication, teamwork and 
problem-solving skills. As a result of the Covid-19 pandemic 
this practical component could not be carried out during 
the year, and the internship became the Honours students’ 
first opportunity to work directly with heritage materials.

The students worked in pairs, having an Honours student 
paired with a Masters student to benefit from the hands-
on conservation experience of the latter. The group of five 
first-year Masters students, of whom four had done the 
Honours, were well versed in this aspect of preventative 
conservation, and could not only advise the Honours 

students on appropriate handling, but also found they 
could advise the JHGC on their purchases of appropriate 
packaging and storage materials. Working in pairs and 
having a team approach meant that there were two sets  
of eyes and minds to look at and describe each item, and  
a group unit to talk through challenges and questions  
and come up with solutions.

Tasks would be organised week to week: deciding which 
box or collection to catalogue, who would be involved 
where, and ensuring necessary administrative tasks or 
training were scheduled.  This sometimes worked around 
which equipment deliveries were expected to arrive  
(or did not), although knowing conservation items would 
take weeks or months to arrive, we knew we needed  
to improvise some interim solutions.  

The internship started off with an inventory, all the  
materials in the collection were recorded and a brief 
condition assessment was carried out and documented, 
highlighting those objects which appeared to be more  
at risk or actively deteriorating. Initial treatment 
suggestions were documented to advise the JHGC on 

Digitising the Archive at the Johannesburg Holocaust and Genocide Centre



necessary future conservation interventions. The students 
also carried out a preventive assessment of proposed 
storage areas and made recommendations on how these 
could be improved. Following on from this they moved on 
with the main task, whereby all the objects were recorded 
in a database and photographed as part of the cataloguing 
and digitising process. As one of the students spoke 
German, she could assist with translating some of the 
letters and documents, so notes on content could be made 
as part of the cataloguing to make the material searchable 

and to allow for cross-referencing. We would check in at 
the start of the week to discuss the schedule, and we would 
then check in at the end of each day to discuss progress, 
troubleshoot issues and share interesting findings and 
opinions. There would also be one person assigned each 
day to write a ‘report’ to comment on what was done and 
make a note of interesting things. The weekly schedule 
also included events at the Centre so that students could 
learn more about different aspects of heritage work while 
learning about our themes and narratives specific to the 
Holocaust and genocide. 

By the end of December we had catalogued over 500 items 
and inventoried all additional items in the storeroom. 
Items were photographed, dozens of letters translated and 
objects relocated to a single location. While it was evident 
that we would not have a full archive and digitisation 
completed in this short time, we not only built a solid 
foundation for development, but also a working – and even 
tested – catalogue with aligning templates, processes and 
spaces. Over and above the practical objectives which were 
achieved, there were several other successes noted, many 
of which have been made evident in the student’s feedback.

— This internship allowed the JHGC to engage  
with a young and diverse audience and get their responses 
and a different insight into our collection. This also 
opened opportunity for intergenerational conversation, 
opportunities to find connections across histories and 
cultures, and build empathy, thus keeping the histories 
alive, like a signal through the years. 

— It offered a means for a next generation of 
heritage workers to not only get practical experience but 
to be exposed to a professional working environment  
and the implicit considerations and challenges.  It was 
important that this group was included in discussions 
around decision-making and filled in on administrative and 
operational challenges to get a real-world perspective.  

We mostly worked with letters 
written by different people that 
were holocaust victims,  
survivors or in some ways  
connected to the holocaust.  
The things we read were heart 
wrenching, to say the least.  
We also had the great honour 
of meeting and talking to survivors 
of the holocaust in person.  
I think we all had to take a breath 
and stand back, as Covid had  
a negative effect on most of us. 
These letters and the stories we  
read reminded us that if history 
taught us something, it’s that the 
human spirit will always prevail.
Daniele Knoetze, THC Masters student

Overall, I would describe my internship  
experience at the JHGC as positive.  
I always viewed it as more of  
a cultural experience, and this was  
definitely the right perspective to hold.  
This internship has been such a  
growing experience for me.  
I’ve learned the value in both  
transactional experiences alongside  
relational experiences with mixed  
emotions, especially when listening to  
or reading about the testimonies  
of the genocide survivors.
Henry Nakale, THC Masters student

DIGITISATION
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Volunteering at the Johannesburg 
Holocaust & Genocide Centre (JHGC) 
was a great experience. It gave me the 
opportunity to implement basic museum 
practices we had learned during the 
course and implement them. Doing so 
in an actual institution, and not just on 
paper, helped me to learn about the 
obstacles museum practitioners often 
meet, including storage space, delays 
because plans and orders have to be 
approved by committees, as well as 
communication with stakeholders, as we 
have to explain why certain measures 
need to be taken, which can often take 
some convincing.
Laura Esser, THC Masters student

Working with the sensitive material  
we dealt with at the JHGC and  
meeting some of the survivors and  
hearing their stories was something  
I will never forget. It is very rare  
that one gets to meet the people  
that are directly connected to the objects 
you are working with in a museum 
environment. This made the experience 
very special. Cataloguing three  
suitcases full of letters, postcards  
and other documents, and while doing  
so learning about the family,  
how they escaped Nazi Germany had  
us all rooting for the family whose 
materials we were handling, around  
80 years after these events happened. 
Laura Esser, THC Masters student

Digitising the Archive at the Johannesburg  

Holocaust and Genocide Centre
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We wanted the students to feel respected and comfortable 
participating and expressing their thoughts so that they 
would have a positive experience and be prepared and 
enthusiastic to continue in the sector.  However, despite 
being interns, there was no doubt about the knowledge and 
skills they brought with them, and this contribution was 
invaluable to the project.

— The development of this project has boosted 
interest in the Centre and especially collections. Museum 
staff have been paying more attention to artefacts and 
the opportunities available to use them for education and 
programmes, and having better structures and accessibility 
to information means they’re able to do this much more 
easily.  It has boosted interest in archives, historical 
materials, and their care and importance in general, with 
several volunteers/descendants now looking at their items 
in a different light and motivated to start documenting 
them properly.  Even the students started to think about 
their personal and community histories. Having the 
students present got people interested in knowing what 
they were doing, and in turn they became interested in 
the JHGC subject matter and what the Centre was doing. 
With the last Holocaust survivors being so advanced in 
age, and the additional challenges brought by the Covid-19 
pandemic, this work has become even more pressing and 
important.

— It formed what will hopefully be an ongoing 
connection with both the university and the individual 
students. Some students have joined our most recent 
volunteer training course, and have been continuing 
work with the JHGC. UP and the JHGC look forward to 
partnering on future projects and helping to mentor and 
develop future collections workers.

Having to plan, facilitate and finish this large task in less 
than three months was a complicated and challenging 
undertaking, but it was an opportunity that could not be 
missed. Besides having improved and tested processes, 
documents, and storage for the JHGC collections, we have 
garnered additional attention from internal and external 
stakeholders that will ensure the continued development of 
the archive. Having the University of Pretoria as partners, 
and the assistance of such capable students not only 
allowed the project to meet certain practical objectives, 
but uncovered several more unexpected intentions.  
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The Johannesburg Holocaust &  
Genocide Centre houses objects 
and archival materials from  
the most heart breaking incidences 
history has to tell.  
To have an opportunity to  
work with such materials was  
an honour for me.   
This experience brought home few  
realities that history is not just 
something that we read about but  
a reality that needs to be 
understood and learnt from.  
I have attended few educational 
tours scheduled for either adults 
or students, and I realised the 
importance of preserving  
the past for the purpose of 
educating the younger generations  
as it provides evidence of the  
said past. It also facilitates learning 
and understanding history.  
JHGC has also acted as a 
networking space where I met 
professionals from different sectors 
and as we worked, we learned  
from one another.
Henry Nakale, THC Masters student

DIGITISATION
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I arrived at the internship programme at the Johannesburg 
Holocaust & Genocide Centre as an honours student,  
looking forward to entering the THC Masters course in 
the coming year. It was great to meet the current Masters 
students and learn from them as we archived the objects.  
It was wonderful to see how the team were able to share 
information we had learnt to better categorise these items. 
Within the numerous letters we encountered, family ties 
became apparent, and a storyline was produced that gave 
more context to the objects and documents donated. 
I appreciated being able to work with Jordan to find 
appropriate storage solutions for the objects and documents. 
The discussions we had about how to safely house the  
items was a great learning activity for me, as the masters 
students pointed out the issues and challenges that the 
current storage had. Overall, it was a great introduction into 
my own Masters journey, and a valuable experience being 
able to work within a museum environment.
Nancy Collett, Honours, Museum Studies

Henry Nakale, Laura Esser and 

Mampopi Namane at work



    f you could choose a day to visit a  
    museum with family or friends,   
    what day of the week would that be?

On a Sunday morning, sitting at my favourite coffee shop,  
I watched the passers-by. Along the beach road a peloton  
of cyclists made their way, whirling from Glencairn to 
Simons Town. At Long Beach energetic dogs pulled at their 
leashes and brightly coloured umbrellas and cooler boxes 
emerged for a sunny day at the beach for some. I could see 
cars slowly making their way towards Simons Town, many 
with out of town registration numbers: CF, CY, CL, CEY, 
CFG, CW – all day visitors. *

A perfect day for an outing. They are midway between 
the breakfast and coffee that they had at Kalk Bay and the 
penguins and baboons they were going to see at Boulders 
Beach or Cape Point at lunchtime. Somewhere between 
those two points of interest they will find our museum, 
the South African Naval Museum. In Main Road, about a 
kilometre past the train station on your left, you will find  
our pedestrian entrance just off Main Road, just opposite 
the Shell garage. Yes, you can park right there and it is  
within easy walking distance of the museum. Entry is free  
of charge, but donations are welcome.
 

My wish is that they would all would visit our museum. 
Everything is ready. Friendly and able seamen on duty 
today; they look smart. The flags are flying, floors are 
polished, the music is playing, the video screens are 
on and the doors are open. Welcome aboard! At 09:30 
we welcome them, four visitors from Saldanha, then 
six visitors from Simons Town (local people), five from 
Worcester, two from Goodwood. By lunchtime almost 
thirty people had come through the gate. Considering 
Covid-19 and closures it was a good morning for us. 

But the sober truth is that people still prefer the beach 
to the museum. Who can blame them if it is 30 degrees 
outside? They like fish and chips at Kalk Bay and so do I.  
You have got to eat. Museums, even if they are open on 
Sundays, do not feature as a top priority. Certainly not in 
South Africa and definitely not on a hot summer’s day. 

But this does not mean that we should capitulate. The 
South African Naval Museum is one of the few museums 
in Cape Town that are open on a Sunday. Each museum 
has their own set of challenges; not enough personnel, 
not enough volunteers. But we still need to compete, we 
need to be reliable and we need to be fantastic. We need 
amazing exhibitions and displays that wow the public.  
They need to say ‘I want to go to the Museum today!’

SUNDAY AT THE MUSEUM

Leon Steyn
Curator, South African Naval Museum

Welcome on Board at the SA Naval Museum
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*  Explanatory note for those not fortunate enough to  

live in the Western Cape. The Western Cape motorcar 

registration numbers reflects the district in which the car  

has been registered, in other words where you live.
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Visitors from Goodwood, Simons Town  

and Saldanha  at the SA Naval Museum,  

February 2021

MUSEUM SUNDAYS



Cape Town Museum of Childhood
Jan Rupert Art Centre
Rupert Museum
La Motte Museum
East London Museum
Cape Town Holocaust & Genocide Centre
Rust-en-Vrede Clay MuseumK
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     pening in Cape Town in 2021, the Cape Town Museum  
     of Childhood is an exciting museum for children and  
     adults of all ages, exploring and celebrating childhood.

Its vision is to be an interactive museum, the first museum of childhood in Africa, that will provide  
an institution for the heritage, documentation, memory, oral history, research and interpretation  
of childhood. Housing a national collection of childhood-related exhibitions, the museum aims to  
capture the heritage of childhood and the role that children play in society. This will be achieved  
through an interactive space that allows an opportunity for children, families and communities to  

celebrate childhood, to gain insights into childhood and to learn about childhood heritage.

World Book Day

On 23 April 2021, the Cape Town Museum of Childhood  
celebrated World Book Day with 47 children and their  
teachers at Aquila Preschool in Ocean View, Cape Town.  
The day’s activities included some singing and a story  
reading session. At the end of the programme, each child  
was gifted with their own children’s book which brought  
great smiles to their precious faces. 

MUSEUM  OF CHILDHOOD

BOTTOM  The museum team singing a classic children’s  

song ‘Head, Shoulders, Knees and Toes’, with the 2–3-year  

old class at Aquila Preschool. RIGHT A child reading a  

book gifted to her on World Book Day.
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International Museum Day

On Thursday 20 May 2021, The Cape Town Museum of 
Childhood and Iziko Museums celebrated International 
Museum’s Day with the grade 5 and 6 learners of Bridgeville 
Primary School in Bridgetown, Cape Town. The programme 
included a short talk on International Museums Day, an 
interactive presentation that dealt with topics covered 
in the grade 5 and 6 Natural Science and Social Science 
CAPS curriculum, and an exhibition with various historical 
artifacts was displayed. The children thoroughly enjoyed the 
programme because they were able to engage with subject 
matter that they are being taught in their classrooms. 

Speke en Boontjies Video Series

During the Level 4 Lockdown in 2020, the Cape Town 
Museum of Childhood and Simon’s Town Museum 
collaborated to launch an online video series called 
‘Spek en Boontjies’. The aim of the video series is to 
have conversations about childhood heritage in Cape 
Town. In the first episode on 30 September 2021,  
Mark and Paul Winter spoke about growing up in 
Simon’s Town during the apartheid era and how this 
impacted on their childhood. In the second episode  
of the series on 14 October 2021, Cape Town 
filmmaker Nadine Cloete spoke about her award-
winning film ‘Address Unknown’. The film was inspired 
by the story of the forced removals in District Six. 

In celebration of Youth Day, on 15 June 2021,  
the literary trio Warren Conrad, Michael Weeder  
and Dougie Oakes were our special guests on  
Spek en Boontjies. They shared their writing and 
experiences of being youth in 1976 during the youth 
uprising in South Africa. These conversations have  
been recorded and uploaded onto the Cape Town  
Museum of Childhood’s YouTube channel. 

MUSEUM  OF CHILDHOOD

LEFT Learners observing the exhibition displayed by Iziko Museums 

BOTTOM Spek en Boontjies poster
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JAN RUPERT ART CENTRE
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   he Neo-Gothic building was  
   erected around 1870 by the  
   London Missionary Society as  
a place of worship for the so-called 
Mantatees, a refugee Sotho tribe, which  
fled across the Orange River in the 1820s.

The building became known as the ‘Klein Londen’ (Small 
London) to distinguish it from the ‘Groot Londen’ (Great 
London), the other church of the London Missionary 
Society in Parsonage Street, also in Graaff-Reinet. In time 
the two congregations merged, and the building became 
vacant and neglected.

The building was restored on the initiative of Dr Anton Rupert 
and named in honour of his brother, Jan. It was proclaimed a  
National Monument (Heritage Site) in February 1987.

After restoration, the building housed a spinning and 
weaving cottage industry, followed by various exhibitions 
by the Rupert Art Foundation and Rupert Museum.

Collaborative efforts 

This year marked a collaborative effort with the Imibala 
Gallery, with the Rupert Museum’s first ever open call to 
artists, launched in September 2020. The initiative was 
to use one of the most iconic pieces from the Rupert Art 
Foundation Collection, namely Colour Symphony by South 
African artist Michéle Nigrini for the public to respond 
to. While artists were producing in response, Nigrini was 
working towards her solo exhibition Outside In to open at 
the Imibala Gallery just a few feet away from the Jan Rupert 
Art Centre. This collaboration aimed to introduce both 
established and upcoming South African artists to Graaff-
Reinet. The exhibitions In Conversation with Colour Symphony 
and Outside In has a further reach as profits generated from 
sales will go directly into the Imibala Educational Fund.

 

In Conversation with Colour Symphony

The open call received 135 entrants; 37 were chosen  
by the judging panel as the most successful responses  
to Colour Symphony. The artworks are varied in style and 
across mediums, bringing a textured yet energetic feel  
to the exhibition. The visually arresting impact of all  
395 individual panels that make up Colour Symphony, 
is balanced by a sharp and bold exchange from the 
responding artists’ work. 

Nigrini introduced the decorative mural art of ‘Litema’  
to the children of Graaff-Reinet. The budding young  
local artists worked with Nigrini one afternoon in the  
lead-up to the opening event to complete the mural at  
the Jan Rupert Art Centre. This is the first of many 
community related projects the Centre is set to offer. 

Featured artists

Leoni Aucamp, Kathy Botha, Katherine Bull,  
Arabella Caccia, Fawa Conradie, Ronél de Jager,  
Eve de Jong, Klara-Marie den Heijer,  
Nontokozo Dladla, Johannes du Plessis, Evert Esterhuizen, 
Debra Field, Adela Friedman, St. John Fuller,  
Michaella Janse van Vuuren, Beate Jordaan & Quinton Lehnert,  
Sandra Lemmer, Babette Ludick, Cecilia Maartens,  
Odette Marais, Sharle Matthews, Johann Moolman,  
Darshana Nagar, Tracy Payne, Mark Rautenbach,  
Sonya Rademeyer, Hannalie Taute, Guy Thesen,  
Marinus Uys, Theodor van der Merwe,  
Ariana van Heerden,Marelise van Wyk, Sassa van Zyl, 
Elizabeth Vels, Rix Welmann and Caroline Wheeler.

Both exhibitions can be viewed virtually and catalogues  
can be accessed on www.rupertmuseum.org under  
Jan Rupert Art Centre.

Exhibition details

5 March 2021 - 5 September 2021
41 Middelstraat, Graaff-Reinet
https://rupertmuseum.org/exhibition/in-

conversation-with-colour-symphony/ 
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RUPERT MUSEUM

    t the bottom end of historic  
    Dorp Street, on the banks of   
    the Eersterivier, is what appears  
to be a whitewashed cellar set in a vineyard. 
It is actually the Rupert Museum, home to  
a superb collection of modern South African 
art from 1940 to early 2000. 

The Rupert Museum houses the private art collection of 
well-known South African industrialist, the late Dr Anton 
Rupert and his wife Huberte.  An electrical short at the 
Rupert home, that almost caused a fire, led to Huberte 
Rupert’s decision to establish the art museum.  

She commissioned the building in 2003, choosing Hannes 
Meiring, known for his love of historic architecture, as the 
architect. Officially opened in February 2005, the Rupert 
Museum now shows the best of South African artists such 
as Maggie Laubser, Irma Stern, Alexis Preller, Walter Battiss, 
Elza Dziomba, Jean Welz, JH Pierneef, Lippy Lipshitz, Moses 
Kotler, Anton van Wouw and Coert Steynberg. In addition, 
there are also major European works by leading sculptors 
such as Auguste Rodin and Käthe Kollwitz, as well as French 
tapestries by Jean Lurçat. 

To many art lovers a highlight visiting the Rupert Museum 
has been the exhibition of JH Pierneef’s station panels – 
considered to mark the highpoint of his career. This national 
treasure, the property of the Transnet Foundation, was 
relocated in 2009 from Graaff-Reinet to Stellenbosch where 
they now fill one of the four galleries at the museum. 

Pierneef was commissioned by the then South African Railways 
and Harbours to paint panels depicting places of natural beauty 
and historical value for the new Johannesburg Park station in 

1929. The architecture of the concourse specifically included 
spaces for the panels to be affixed. This determined both the 
size and number of the panels – 32 in total.  

As of 2018 granddaughter Hanneli Rupert has taken  
over the mantel with a dedicated vision to make the 
museum an inclusive space for the community. The short 
and intensive renovation project that started October 
2018 had a firm goal in mind ‘a museum without walls’. 
Since the reopening of the Rupert Museum in May 2019, 
the museum has featured various exhibitions, relooking 
and rehanging the known favourite works, inclusive of 
the Johannesburg Park station panels. Overall exhibition 
themes are set for a year, but to feature various aspects 
and include more artwork each exhibition has scheduled 
rotations and changes on a three-month basis. 

The museum’s public programmes include a diverse 
spectrum of activities for everyone. Programmes include 
the vibrant Museum Saturdays (taking place on the 
last Saturday of each month) that boosts artist talks, 
walkabouts, master and kid workshops, a pop-up menu for 
the day from the Museum Café and some live music with 
complimentary tastings ranging from wine, whiskey, beer 
and champagne. 

For those looking to get more active, Yoga Thursday’s 
might just be the thing for you. Presented from the 
MakerStudio every Thursday from 13h00 to 14h00 
(bookings essential), if you are working from home or not 
close by, no problem, these classes are also streamed live. 
Find out more by visiting our social media pages. 

The new spaces such as the contemporary and modern 
glass foyer, MakerStudio and event lawn, active library  
and vibrant Museum Café are open for all to enjoy. 
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LA MOTTE MUSEUM 

   he La Motte Museum is situated on the La Motte  
   Wine Estate in the picturesque Franschhoek Valley.  
   The museum is permanent host to the J.H. Pierneef 
(1886–1957) collection acquired from the artist’s daughter, 
Marita Pierneef-Bailey (1927–2019), in 2009. The collection 
features forty-six artworks dating between 1908 and 1955  
as well as memorabilia, including some of the artist’s 
painting equipment.

A second gallery space presents temporary curated art exhibitions ranging from 
collaborations with the Rupert Museum in Stellenbosch, to other modern and 
contemporary printmaking, painting, sculpture, ceramic and tapestry exhibitions.

The entrance to the museum offers a cultural historical exhibition telling of the 
history of the estate. Included is a display depicting aspects of the Rupert family 
focusing on Dr Anton and Mrs Huberte Rupert, and the musical career of their 
daughter and current owner of La Motte, Mrs Hanneli Rupert-Koegelenberg.

The museum presents weekly exhibition walkabouts, the historical walk and 
sculpture walk, conducted educational tours of respectively the Cape-Dutch 
architecture of the historic buildings, and the contemporary sculpture collection 
on the estate.

The La Motte museum and art collection serves a complementary function within 
the Franschhoek cultural offerings, with other museums being historical or special 
interest such as the Museum and Music van de Caab and Huguenot Memorial 
Museum and the Perfume and Franschhoek Motor Museums. It also contributes to 
the Cape winelands art ecosystem which includes leading contemporary galleries 
in Franschhoek and surrounds.

Access is open to the public and no admission is charged. Functioning within the 
context of local and international wine tourism, the La Motte Museum serves to 
create a memorable visitor’s experience. Operating languages are English and 
Afrikaans with translations of the Pierneef collection and history of the estate 
available in German, French and Mandarin.
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EAST LONDON MUSEUM

Opening hours are 09:00 to 16:00, Monday to Friday. 

 FOR MORE INFORMATION VISIT: 
 http://www.elmuseum.za.org 
 https://facebook.com/eastlondonmuseum

             ast London Museum, which celebrates  
          its centenary in 2021, had humble      
          beginnings, starting life above tea 
rooms in Oxford Street before moving to  
its current location in 1950. It is a provincial 
museum with a Board of Trustees and 
supported by the Eastern Cape Department 
of Sports, Recreation, Arts and Culture.

The museum owes much to its inaugural curator and 
director, Marjorie Courtenay-Latimer, a founder member 
of SAMA, who built up many of the collections and made 
important contributions to ornithology and botany.  
‘Marge’ was probably best known for her part in the 
discovery of the coelacanth, a member of a group of fishes 
thought to have been extinct for 70 million years. The 
original specimen, caught off the Chalumna River mouth  
in December 1938, is still on display in the museum today.

Marge’s wide range of interests are still reflected in the 
current museum. Permanent natural history displays 
include fish, shells, reptiles, birds and mammals. Cultural 
and historical artefacts include displays of Xhosa tradition 
and beadwork, a section on German settlers to the Eastern 
Cape and some military history. A display of maritime 
history includes a lifeboat from the ill-fated liner Oceanos, 
which sunk off the coast of the former Transkei in 1991.

Other interesting exhibits include one of the most 
complete skeletons of Kannemeyeria simocephalus, an  
early mammal-like reptile that lived nearly 230 million 
years ago, a live beehive where visitors can see the bees 
going about their daily business behind a glass partition  
and a sandstone slab containing a human trace fossil track 
way, dated at about 124 000 years old.

The museum has a number of important collections, 
including about 16 500 bird skin specimens, extensive 
collections of molluscs and a plethora of cultural artefacts.
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   he Cape Town Holocaust &  
   Genocide Centre is a place   
           of memory, education and lessons for 
humanity. It houses a permanent exhibition, 
the first Holocaust archive on the African 
continent, conducts educational programmes 
for schools, educators and diverse adult 
groups as well as online webinars.

Through our exhibitions, archive, events and workshops we 
endeavor to commemorate the victims and survivors of the 
Nazi regime and the numerous genocides that happened 
before and since the Holocaust.

By combining text, archival photographs and film 
footage, documents, multimedia displays and recreated 
environments, our permanent exhibition is structured 

in a way that allows visitors to access the history of the 
Holocaust and other genocides in their own time and 
without the need for a dedicated guide. The pseudo-science 
of ‘race’, the roots of antisemitism and the institutionalised 
racism of apartheid are depicted in the exhibition.  
The exhibition culminates with a photographic display and 
a 20-minute documentary telling the story of the survivors 
of the Holocaust who made Cape Town their home.

We believe that learning about the past supports the 
building of a human rights culture and reinforces empathy 
and compassion. Learning about the past, and the 
moral and ethical issues it raises, is instructive in dealing 
with contemporary human rights abuses, for example, 
homophobia, xenophobia, racism and bigotry. 

We hope that visiting the Cape Town Holocaust 
& Genocide Centre will afford visitors a deeper 
understanding of what it means to be human.  

CAPE TOWN HOLOCAUST & GENOCIDE CENTRE
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Learning about the past supports the building of a human rights 
culture that is reinforced with empathy and compassion

To learn more about the Archive visit: https://atom.lib.uct.ac.za/index.php/za-uct-bc1556-a
To learn more about the Centre visit: https://ctholocaust.co.za/



    he Clay Museum, inaugurated  
    in 1986, promotes ceramics and  
    provides reference material for 
ceramic study in 20th and 21st century 
South African ceramics.  

A beautiful display of South African ceramics by well-
known South African ceramicists from the collection is 
augmented by constantly changing exhibits of ceramic 
works for sale to the public from The Cube. The constantly 
changing exhibitions help to create a lively buzz in the 
Clay Museum, and the small library where one can look  
at ceramic videos and reference books is a treat.

The Rust-en-Vrede building is a national heritage  
building, and was initially built in the 1940’s as a prison  
and police quarters, but since 1983 it has served as a  
centre for the arts. It not only houses the Clay Museum, 
but gallery spaces with monthly changing exhibitions,  
craft studios, art-and mosaic classes and a delightful  
Yoco Eatery that incorporates a Whiskey Library of note.  

Rust-en-Vrede Gallery & Clay Museum is well worth a  
visit to the northern suburbs of Cape Town.

For more information, visit www.rust-en-vrede.com  
or contact 021 976 6491
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CLAY MUSEUM

Detail of a work by Hennie Meyer
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CORRECTION

The Constitutional Court Trust has provided details of artworks that form part of the Constitutional Court Art Collection 
(CCAC) that were used on the cover of the January 2021 issue of Samantics, without prior permission having been sought 
from the Constitutional Court Trust, as the custodians of the CCAC, or the respective artists and/or copyright holders of 
the artworks reproduced. SAMA apologises for this oversight and for inadvertently cropping certain artworks and overlaying 
them with text in ways that disrupt the integrity of these works. SAMA remains committed to respecting the intellectual 
property rights of artists and creators and to promoting the same in the museum and cultural sector in South Africa.

Top left to right:
Albert Adams,Tethered Monkey (cropped), 2005,  acrylic on canvas, 1520x 520 mm.  
Donated by the artist and Edward Glennon

Amos Miller, Nelson Mandela in New York (cropped), 1990, oil on canvas, 1210x2127 mm.  
Donated by the artist in 2000

Andrew Verster, The Provinces (partial view), 2003, neon, dimensions vary.  
Commissioned as part of the construction of the Constitutional Court building

Anton Van Wouw, Die Beskuldigde (The Accused), 1907, bronze cast by the Massa foundry in Rome, 290×240× 60 mm.  
Donated by Maurice McGregor in 2008

Babalwa Cekiso, Aids bodies (4) (cropped), Body Maps series, 2009, digital print on paper, 950x610 mm.  
Bought by the Artworks Committee in 2004

Bongiwe, Aids bodies (14) (cropped), Body Maps series, 2009, digital print on paper, 950x610 mm.  
Bought by the Artworks Committee in 2004

Bulelwa Nokwe, Aids bodies (7) (cropped), Body Maps series, 2009, digital print on paper, 950x610 mm.  
Bought by the Artworks Committee in 2004

Cecil Skotnes and Hamilton Budaza, Freedom (partial view), 1995, acrylic and varnish on engraved wood, 2535x2780 mm.  
Donated by the artists in 1995.

Cordelia Ndzamela, Aids bodies (12) (cropped), Body Maps series, 2009, digital print on paper, 950x610 mm.  
Bought by the Artworks Committee in 2004

Leonard Matsoso, David with Sling (cropped), 1972, ink on paper, 525x362 mm.

Dumile Feni, Prisoner No. 1 (cropped), c. 1968, ink on paper, 750x645 mm (framed).  
Donated by Albie Sachs in 2004

Dumile Feni, Homage to Soweto (cropped), c. 1977, ink on paper, 1147x895 mm (framed).  
Donated by Albie Sachs in 2004. 

EDITORIAL
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