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Greetings to all SAMANTICS readers.

By the time you read this newsletter Dr Helene
Vollgraaff will have been inaugurated as the new President
of SAMA. Stepping out of the shoes of President I wish
her all the best for the next two years in this position.
She will not have an easy task. The current mood in
many museums, mirroring that of South Africa, is one
of indifference, pessimism, negativity and even despair.
The economic and political situation in our country is
challenging. Many South Africans are struggling in their
daily lives and are often not making ends meet. It is more
and more difficult to stay positive and enthusiastic in
times like these.
However, there are still glimpses of hope. You
might have come across the facebook page #Iamstaying.
This page allows all South Africans to share their positive
and nation building stories. One might argue that so
called ‘feelgood’ initiatives are simplistic and ignore
the root causes of many of our problems. The response
from members of this group, who come from all spheres

of life in South Africa, (over 600 000 since it was started
a month ago) shows how desperate South Africans
are to be inspired positively and how willing they
are to work at nation-building.
You may ask: What does this have to do with
museums? Imagine if museums were places that could
create such a feeling of togetherness – places of hope
and support to people in South Africa, and safe places
where people from all cultural groups learn from each
other, meet and celebrate their sense of belonging
and unity in South Africa. Do not misunderstand me.
Museums must be places where debate is initiated
around the challenging issues that brought us to where
we are today. We have to tell the story of our histories.
But perhaps the lesson that can be learnt has to do so
with certain ground rules that mirror the respect the
constitution intends all citizens to have. While anger
cannot be wished away its presence in the debate can
lead to a loss of focus as issues become personalised,
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causing offence and withdrawal from the debate. We
cannot deny that this page has laid a foundation for positive
interaction and fortifies its members with a commitment
to strive for a better future. Museums also have the
responsibility to give hope, to uplift people and to be places
where visitors can have fun, possibly forgetting about their
day to day problems and where they will be inspired, leaving
with a sense that our problems can be overcome.
There are many museum projects in South Africa that
I could use as examples, but since I worked at AMAFA
I will use a project of the KwaZulu Cultural Museum in
Ulundi as an example. The collections manager mounted
an exhibition Ordinary women with extraordinary lives.
This exhibition featured ordinary women in Ulundi who
have made a huge positive impact on the lives of people in
the area. The response was so positive that even radio
stations invited these women to talk about their work.
The exhibition, initially of a temporary nature, became a
travelling exhibition. I am well aware that many museums
in South Africa already have programmes and exhibitions
which have inspired visitors in exactly the same way but
we have not heard from most of them. Let us continue to
use this newsletter to tell each other our stories of hope
and inspiration.
Thank you to all colleagues who have already contributed
with inspiring stories of their interesting and successful
projects in our previous editions. Thank you to our editors
Helene and Medeé.We appreciate your hard work to keep
this newsletter going. Also thank you to Sam and Adriénne
from Totem Media for the design.
Keep up the good work.
Good bye and all the best.
Regina van Vuuren
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Water portrayal
in the Amazwi
isiXhosa literature
collection
Zongezile Matshoba
Amazwi
South African Museum of Literature

The 15th Literature and Ecology Colloquium organised
by Amazwi South African Museum of Literature was most
stimulating. With 2019 being declared the International Year
of Indigenous Languages it motivated not only a look at English
literature but also that of isiXhosa literature. It transpired
that isiXhosa authors had written a lot about various themes,
including water. This paper looked at how water is represented
in literature.
The call by many municipalities and other non-governmental
organisations not to waste water is well known. Wasting
water is highlighted in the children’s story Imvula (2014:1–3)
by Nolitha Bikitsha. Even the title itself Imvula, meaning ‘Rain’,
is a form of water. In the story we hear Nomvula’s mother
lamenting more than once that water is scarce and that her
child must not play with water. In response Nomvula gives
all sorts of reasons, like that it is hot and she wants to cool
herself, and that she longs for ice-cold water to quench her
thirst. Like many children Nomvula bemoans the falling of
rain when it ultimately falls, saying that she would not be
able play outside now because it is wet.
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The desire for even a drop of water is highlighted very
closely by Siyamthanda Jiza (2014:3). One sentence stands
out in his book Indlela imbovane eyalihlangula ngayo ihobe:

Ndidinga ithontsi
lamanzi nokuba
liwa egqabini.
I long just for a drop of water
even if it falls from a tree.
That water is a treasure becomes clear in the adaptation
of Gamal’s Treasure by Barbara Herbert (1994). The children’s
story was translated into isiXhosa and I adapted for stage
during the READ Educational Trust’s Festival of Books a few
years ago. In the piece Zelda’s mother warns her children not
to leave the water dripping from a tap since it is a treasure.
They are surprised by the statement that water is a treasure.

opinion

To make her point she tells them of a man in the desert
named Gamal. Because of his greediness Gamal chose
jewellery and a king’s crown over water. He left his water
bottle inside the cave despite the warning from the spirit
of the cave to choose the greatest treasure of them all. He
only realised that when he was outside and the scorching
sun was getting the better of him. His plea for the spirit
to open up the cave once more, and that he was prepared
to give back all that treasure if only he could get back his
water, yielded only laughter from the spirit.
One could easily pick it up that water, rain and spirits
are always connected. This could be good or bad. Many
Africans go to the river to connect with the spirits. A river
is therefore another representation of water. And, depending
on the manner in which they are appeased, results could be
good or bad.
The danger of river or sea water is highlighted by Xolisa
Guzula in another children’s story, Ikumkani uKayanja
nentwazana yakhe. In it she not only high-lights its danger but
also its power to turn things upside down (2014:16).

Isikhephe saphequka baze abantu 			
ababekuso baphoseka emanzini.
Bobathathu barhaxwa ngamanzi.
The boat capsized and everyone fell into the water.
All three were drowned.
It is clear that water in its many forms is precious.
Water is also troublesome. It can be devastating to both to
man and nature. Depending on the situation one can find
yourself seeking solace in water, like Nomvula in Imvula
(Bikitsha, 2014). However, the main character in Mtuze’s
novel, UDingezweni, gets into the bath tub to wash away his
fear (Ndlela 2014:128). Dingezweni was faced with fear of
nature and also uses nature to get some relief.
Some also use water to deceive. From children stealing
sugar and claiming to be drinking water, to adults drinking
gin, some would try different ways to pretend that it is
water. One example is that of the silly boy Gobayo Sungeva
who drinks the sour milk in the fridge and then pours the
Handy Andy that was on the window sill into the bottle
(Matshoba, 2018:28).

Umoya omkhulu owawuvuthuza wasisa
ngapha nangapha isikhephe waze uKategga
wasokola ukusilawula. IKumkani uKayanja
yakhwaza: "Apenyo, ndicela ubuye!
Ndikuxolele, kwaye andisokuze ndinohlwaye
wena noTrevor." Kodwa kwakusele kusemva
kwesithonga. Isikhephe saphequka baze
abantu ababekuso baphoseka emanzini.
Bobathathu barhaxwa ngamanzi. Ukususela
loo mini yentlekele, wonke umntu kwisizwe
sikaKumkani uKayanja wakhululeka ukuba
atshate naye nabani na amfunayo, nokuba
usisityebi okanye ulihlwempu.

Owu, nantso inetha kwakhona le
mvula. Sizakudlala nini?

Clockwise from top left Illustrated pages from Imvula,

Iyana imvula. Amanzi, aza kuba
maninzi. Kodwa ngoku,
Kodwa
yayomile
andikwazi ukudlala.
Ingathi
lunxano
imbovane
kungabashushu.
encinane. "Ndiza
16 kufa ukuba andiseli
manzi ngoku."

Ikumkani uKayanja nentwazana yakhe and Indlela
imbovane eyalihlangula ngayo ihobe.
© African Storybook.org
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More worrying about the representation of water is
what seems to have originated in the rural areas and, as if
flushed by water, spread into the urban areas. For years,
from colonialism through apartheid to the democratic
dispensation, water use has defined the status of women, or
defined the culture and status of rural and poor people.
Ntombenkosi Dyosop (2016:27) uses Peteni’s Kwazidenge
novel in her Master’s thesis to hammer this point home.
It is the work of women and girls to fetch 		
water from the river. They are only relieved 		
from that job during rainy seasons when
they use water from the tanks.
This is also made to sound as if it were a way of life, yet rural
people have no alternative. It is the same for many in this day
and age. Many still fetch water from far away rivers and ponds
where they also wash themselves and their clothes whilst
their livestock drink the same water. Others resort to hiring
people to fetch water because of the distance, in so doing
creating job opportunities. This is revealed by M.V. Macebela
in her doctoral thesis (2000:176):

In my childhood it was the duty
of the girls to fetch water.
The river is far away and
we had to ascend a hill;
but nowadays the children
use wheelbarrows,
and they charge
R5 per 25 litre container.
This is how they make money
to buy pens and other things
that are needed at school.
A man becomes the laughing stock when he is seen to be
doing a task considered to be that of a woman. That is still
taboo and is something that has contributed to patriarchy
and perhaps even the abuse of women. An example is that of
Ntsele in Jolobe’s book Kwetana (2000:177). He is taught by
his mother to do what is mainly a ‘woman’s duty’ – carrying
water from the well for his grandfather. Although that won
him his long-desired proposal of love to Nobusi, Ntsele
becomes a laughing stock amongst his peers and other males.
Water is life to all human beings, including indigenous people
and their writings. We heard people saying
that they are dying of thirst. In Makhanda and some parts
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of the country we lack water in a major way. We have all
heard of Day Zero. We have also heard of huge water bills
and protests throughout the country. How we as humans
interact with the most precious natural resource continues
to be interesting. This ranges from naming things and people
after various forms of water, to wasting it, relying heavily on
it, to the dangers that we face when messing with it. On the
one hand we are crying foul about service delivery, especially
having dry or no taps. On the other hand we cry foul about
huge municipal bills. It is no wonder that we hear arguments
that the next world war will be about water. Many authors
have showed the good and bad side of water. There are
many, many instances, some humorous, some agonising, that
depict water. That became evident in the number of papers
presented during the colloquium. Choosing water as a theme
highlighted several facts and challenges that the country
and society at large are faced with. If you missed the 2019
colloquium, do not despair and shed a tear because water
is scarce and that tear may be part of your 70 per cent of
your body. Watch this space for next theme in 2020 and join
the Amazwi Museum of Literature in Makhanda. We promise
that imali yakho ayisoze ihambe namanzi (your money will not
be lost).
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Been there done that
a tribute to
Marjorie Courtenay-Latimer

Eyebrows were raised when the East London Museum
celebrated its 70th anniversary in 1991 only ten years after
the 50th anniversary was held in 1981. Marjorie (Marge)
Courtenay-Latimer discounted the efforts to establish a
museum in East London before 24 August 1931 when she
assumed duty as curator in a new and empty building.
A museum did exist before she was appointed and an
active museum committee had been striving since July 1921
to collect funds for a purpose-built museum. They had also
assembled a miscellaneous collection that had twice outgrown rented premises in the city. The East London Museum
was officially recognised as a Cape Provincial Museum in
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Nancy Tietz
SAMA Fellow

terms of Proclamation 216 of 1924, after which it
received an annual grant from the Provincial Council,
which had also assisted with a loan for the first Museum
building.When three lorry loads of cases and collections
were delivered, Marge was dismayed. The cases were
too heavy and there was no item among the broken
pots, the guns of yesteryear, the heads and horns, motheaten mammals and dermestes-infested birds that
had a place in her ‘museum for people’ that would
entrance visitors with the beauty of nature. By her
own admission she tossed out junk, stowed away
items of no appeal, took a hammer to the cases and
burnt the birds.

been there done that

It is fortuitous that in the year that ICOM chose the
theme Museums as cultural hubs: the future of tradition, Mike
Bruton published Curator and Crusader, his comprehensive,
well researched and sympathetically written biography of
Marjorie Courtenay-Latimer who, without the benefits of a
tertiary education, became one of the doyens of the museum
profession in South Africa. She single-handedly and with
limited funding fulfilled her ambition to make her ‘Museum
for People’ the cultural centre of East London. In developing
a museum as a cultural hub, it might be useful to reflect on
the principles that Marge instinctively used in the realisation
of this dream. Marge prioritised community needs. East
London is a coastal city with a port and fishing harbour. Many
of the citizens in the 1930s depended on the sea for both
their livelihood and their recreation. Because of this Marge
concentrated on matters maritime and marine. She won
the support of anglers and of commercial fisheries and so
amassed a valuable collection of marine fish, possibly the most
comprehensive collection to be displayed in South Africa.

the museum, organised their examinations and no doubt
attended the award ceremonies. This led to a request from
schools for museum lessons to which Marge responded
with alacrity. At this time the museum had no lecture hall
or schoolroom; I understand classes were given ‘on the
hoof’, standing around a showcase, or with students sitting
on the stairs. Her work with schools was recognised with
the secondment by the Cape Education Department in 1950
of a primary school teacher to run a museum school service,
which was discontinued when the last ‘Itinerant teacher’
retired in January 2018.
With the outbreak of the Second World War there was
a desperate need for auxiliary services. Marge lost no time
in recruiting forty volunteers and arranging for doctors and
nursing sisters from Frere Hospital to give lectures on first
aid and emergency measures after hours in the museum.
In this way Marge became the first commandant of the first
Red Cross Detachment in East London.

doyen of the
museum profession
in South Africa
Marge always had time for children; not one was turned
away. Perhaps her positive experiences as a young girl with
Dr James Innes Brownlee and Francis Pym of the Kaffrarian
Museum (now the Amathole Museum) in King William’s
Town inspired her to treat her youthful visitors in similar
manner. They came with their finds, with their collections for
identification and their donations. Several of her protégés
were to make their careers in museums, notably Errol
Hayden from model-making child visitor to skilful taxidermist
employed at the East London Museum. It comes as no
surprise that Marge’s biographer, Mike Bruton, was also
inspired by her as a young visitor. I met an elderly gentleman
in the museum who had been one of her regular visitors and
he explained that when Marge accepted one of his insects
for display he was in transports of delight. But,she set high
standards and when she rejected one of his offerings, he was
disappointed and experienced it as cruel.
Marge responded to community needs. Early in her career
she became aware that there was a need for the Boy Scouts
and Girl Guides to receive training for their competency
badges in nature study. She arranged courses for them in
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Above Courtenay-Latimer’s letter to Dr Smith –
at the time she had no idea that her discovery
would make scientific history.
Image: https://www.pbs.org/wgbh/nova/fish/letters.html

been there done that

Marge soon realised that she couldn’t go it alone and
enlisted the assistance of friends, family as well as experts in
their fields to grow, organise, display and enjoy collections.These
include several honorary curators. One of the first people to
come to her aid was JLB Smith, who not only guided Marge
through the international furore that arose from the discovery
of a living coelacanth, but also its preservation and exhibition
in various centres. In the 1940s four more honorary curators
were appointed to assist with collections:

Harry Archer – tortoises
Mr GG Smith – botany and garden
Mr Gowan C Clark – butterflies and moths
Prof Edgar Mountain – geology
With the establishment of a lecture hall in 1958 that had
a separate entrance at ground floor level, Marge welcomed
societies with interests in line with the museum to use the
hall for evening lectures and meetings.There were bookings
from several societies throughout the month including the
two societies founded by Marge to assist her.The Border
Historical Society was intimately involved with the acquisition
and restoration of Gately House before the Provincial
Administration agreed to incorporate it as part of the museum
in 1967, whilst the Border branch of the Conchological Society
of southern Africa, later the Border Shell Club, assisted with
collecting and recording the molluscs along the eastern Cape
coast from the Fish to the Kei River and in the 1990s provided
all the shell specimens required for a permanent taxonomic
exhibit in the marine gallery.

Some of the most memorable exhibitions organised by
Marge required participation of, or loans from, members of the
public.The most ambitious was the Wedgewood exhibition for
which Marge ‘dredged the Border region’ for fine pieces from
private homes and secured loans of contemporary Wedgewood
from the company in Stoke-on-Trent. Most popular was her
Basotho craft exhibition, which featured a bead worker, a
pipe-maker, basket maker, grass-mat maker and two potters
demonstrating their skills in the exhibition hall. For some time
Marge had encouraged Xhosa bead-workers to sell their wares
at the museum as an additional attraction but they moved to a
better market place – the beachfront, which has always been the
Museum’s biggest rival as a tourist attraction.
A cultural centre must attract, invite, stimulate and expand
horizons and present a constant line-up of events that appeal
to different sectors of the community. Apart from a ‘cultural
evening’ comprising documentary films borrowed from the
Cape Provincial Library Service and organised by a volunteer,
Mr Hougaart, there were the meetings of the various affiliated
societies and Marge’s incredible programme of temporary
exhibitions – as many as six or eight in one year after the
opening of the GG Smith exhibition gallery in 1958. As befits
a cultural centre the subject matter for temporary exhibitions
was wide ranging: ‘Early days in East London’, ‘Historic China’,
‘The Union Castle Steamship Company’, ‘Modern Art’, ‘Philately’,
‘Children’s dress from the days of Christ to modern times’,
‘Pineapple farming’, ‘300 years of Book Illustration’, ‘Water Year’,
‘William Nicol’s Photographs of South African Birds’, ‘Border Arts
Society’, and ‘The 25th Anniversary of the Coelacanth’ in 1963.

Left Gately House c1975.
Image: The Heritage Portal
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Above Interior of the East London Museum
© South African Tourism

It was not until a new museum building, five times larger
than the first building, was built and opened in 1951 that Marge
was able to realise her dream of exhibiting animals and plants in
their natural settings, which would convey the beauty of nature
to viewers. It is obvious from comments in visitors’ books that
Marge’s dioramas of animals associated with a specific habitat,
like those in the forest scene or those grouped according to
feeding habits like rodents or insectivores, appeal to and delight
visitors of all ages. Environmental scientists may criticise the
vegetation component of the different habitats but seem to
have as much fun as their children finding the baby animals in
the displays – a baby elephant, baby monkeys, baby porcupine,
baby jackal, and the baby bushbaby. As popular are the
dioramas, which depict the clothing, customs, and ceremonies,
of the isiXhosa-speaking people of the Eastern Cape along
with outstanding examples of bead work collected from the
eighteenth century to the present. I once took a group of
teachers through the gallery and one of them bemoaned
the fact that her family hadn’t bothered with the ukuthomba
ceremony (initiation into womanhood) and she now wished she
had been an intonjane, like the girl in the display.
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Marjorie Courtenay-Latimer created a cultural hub
in East London, which her successors have been hard put
to it to maintain despite increased staffing and funding.
The advent of television put paid to the need for filmshows and ‘club culture’ with several societies like the
Border Shell Club becoming defunct. The Historical Society
still attracts audiences to its monthly meetings temporary
exhibitions attract visitors. The lecture hall has been used
for this purpose by outside groups like the Quilting Guild
as well as for workshops. New audiences need to be active
participants in workshops and programmes. Everything is
still possible – but needs a good dollop of Marge’s vision,
drive, dedication, enthusiasm and boundless energy.
This account is based on numerous conversations with
Marge and on my own experiences in the East London Museum.
The obvious reference for further reading would be
Bruton, Mike. 2019. Curator and Crusader:The life and work of
Marjorie Courtenay-Latimer. Makhanda: Footprint Press.

Looking Forward, Looking Back
Museum Practice for
Postcolonial Futures
Medeé Rall and Wendy Black
The Commonwealth Association of Museums Triennial
Conference will be co-hosted by Iziko Museums of South
Africa, the Commonwealth Association of Museums and the
University of Cape Town at the Iziko South African Museum
from 9 to 15 March next year.
South Africa is a former Commonwealth country and
thus has a history of settler colonialism. Many museums
in the country are colonial era museums and have colonial
collections as a consequence. In South Africa there is little
evidence of decolonised displays, with museums still struggling
with challenges already addressed in countries such as
Canada and Australia long ago. Central to the decolonisation
of collections is museum practice sensitivities around
unethically acquired indigenous human remains. Museums are
also being called upon to act as intermediaries in government
efforts to repatriate or return remains from foreign museums.
Extensive work has been done in other parts of the world to
heal the wounds that such collections have caused to source
communities, yet this issue has not been properly addressed
in southern Africa. Similarly the decolonisation of museums
also entails the return of sacred objects held in museum
collections to indigenous communities, and consulting with the
source communities about the sensitivities surrounding the
display of sacred material. It is important to recognise the deep
wounds and profound violence that can come with museums
that still practice colonial museology. There has been a long
history in museums of excluding the voices of indigenous
people and from them determining their own representation
in museums.Voice is central to representation, making it
essential to validate, through working with members of source
communities, the history, and identity of the community.

The conference will explore issues of difficult histories
in post-colonial societies, and issues noted above. The
sessions will look at how museums can enact social change
through addressing decolonisation, reconciliation and
community engagement.

Session themes include:
•
•
•
•
•
•

Decolonising the museum
Legacies of Empire
Trauma and memory
Human remains and sacred artefacts
Community engagement
Reconciliation.

Two pre-conference workshops
will be held:
•

•

•

Collections Management and Preventive Conservation
of Human Remains and Sacred Remains, which is being
organised in
collaboration with ICOM ICME
Interpreting Difficult History, Curation and
Education, which is being organised in collaboration
with the International Coalition of Sites of Conscience,
ICTOP, ICMEMO and CECA.

In an era in which the ethos of decolonisation is key and
essential, this is a very important conference for not only for,
but especially for museums with a colonial history
For further information please contact:
Rachel Erikson or Wendy Molnar
camtriennial@gmail.com

11

The establishment of the Cape Town Museum
of Childhood has continued this year.
Installation of the exhibits is nearing completion
and we are excited that we will
open the museum within the next year.
In the meantime, the museum outreach
programme has been very active and we are
enjoying celebrating childhood with
communities throughout the Western Cape.
Here are some of the highlights
we have had over the past few months.

cape town
museum of
childHood

Chanel Fredericks

Activity Room
On 7 February the museum hosted its first group of young children
in the Activity Room for an arts and crafts session.
In the Activity Room children and adults can get involved
in creative hands-on activities. It contains a large amount of
recyclable materials which were used during this craft session.
The young visitors were sixteen children from three to five years old
from Christine Revell Children’s Home which based in Athlone. Each
child was supervised by an adult who helped to make butterflies and
bees. Once the session was over the children were given a snack and
enjoyed free play at the museum before going home.
national Library Week
In celebration of national Library Week,
the museum hosted a story writing competition and had
a pop-up exhibition at Belhar Library from 18 to 29 March.
Mic-Shane Domingo, a grade 6 learner at
Accordion Street Primary, won the competition with her story
book If you could change the world, what would you do and why?
Mic-Shane is an eleven-year-old girl from Belhar who enjoys
drama, singing and reading. In her book she shares the
importance of keeping the environment clean and safe for all.
She also shares some of her hopes for society which includes
building more rehabilitation centres that would be free of charge
for poor families who are battling with substance abuse.
The runners up, winning second and third prizes, were
Veronique Kanyinda (Grade 7 at Dr Van Der Ross Primary) and
Kalonji Luboya (Grade 9 at Excelsior Secondary School).
The prizes included Exclusive Books gift vouchers,
Wonderland gift vouchers (courtesy of N1 City Wonderland),
story writing stationery and two self-published books by the
Centre for Early Childhood Development (CECD).
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Top Emile Jansen (Heal the Hood)
reading his story In the beginning of time
to learners at Kewtown Primary School.
Bottom Project 021 cast performing their
Untold Stories play.

childhood

world book Day
On World Book Day on 23 April 2019 museum together
with the CECD launched a book titled Untold Stories:
Memories of growing up in a different era which features
the untold stories of six South Africans sharing their unique
childhood stories while growing up during apartheid.
They were all affected by apartheid in different ways. Each
individual has a unique childhood story to tell. In developing
these stories, notwithstanding their different experiences,
a central theme of resilience emerged. Each individual was
excited and passionate about including their story.
The intention of the book is to remember the stories of
these individuals, to honour them and to learn from their
stories. An expanded oral version of each story will be
featured in the museum. The official launch was held at the
Nassau Theatre at Groote Schuur High School with an
audience of about 120 people. The museum collaborated
with Project 021, a youth based non-profit organisation
focused on the performing arts, who presented these unique
childhood stories in the form of a short stage production.

memory sharing,
game playing and
lots of laughs
INTERNATIONAL MUSEUMS DAY
In celebration of International Museum Day we invited a few
of our friends to visit our toy exhibition to share their
childhood ‘toy stories’. The toy exhibition exhibits an historical
aspect of playing with toys as some of the toys go back to
the early twentieth century.These stories were video recorded
and included singer Jimmy Nevis, Thulani Faleni (Librarian
at Kuyasa Public Library in Khayelitsha), Sam Bishop
(Pre-Grade R at Barkly House Pre-Primary School), Cyndi
Mendoza (M&E Programme Manager at the Laureus Sport
for Good Foundation) and Meghan Hector (Presenter on
Smile FM). This video can be found on the museum’s website
and social media platforms.

Top A small group discussion on childhood games.
Middle A little girl with her handcrafted butterfly.
Bottom Mayroneshia Klazen (Belhar Library),
Chanel Fredericks (Cape Town Museum of Childhood),
Mic-Shane Domingo (winner of the story writing
competition), Mrs Nagan (Accordion Street Primary
Educator), Crystel Fortuin (Belhar Library) and
Bridget Kahts (Centre for Early Childhood
Development) handing over the National Library
Week prize to the competition winner.

The International Museums Day celebrations continued at
Simon’s Town museum. In celebration of International Museum
Day and International Day of the Families, the museum,
Simon’s Town Museum and District Six Museum collaborated
to take about fifty seniors from Ocean View, Simon’s Town
and District Six down memory lane and reminisced on the
childhood games they played such as kennetjie, marbles and
drie blikkies. The afternoon was filled with memory sharing,
game playing and lots of laughs.
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childhood

Child Protection Week
The CECD and the musuem held a few activities in support
of Child Protection Week. To start off Child Protection
Week on 22 May, CECD staff members visited the Walking
Bus Project at Blomvlei Primary School in Hanover Park.
Staff members spoke to parents and other community
members about the importance of Child Protection Week
and handed out pamphlets.
On 29 May a silent protest was held, which took place on
the corner of Klipfontein and Milner Road, on the doorstep
of the iconic Red Cross War Memorial Children’s Hospital.
The protest was supported by forty representatives from
various organisations which included The Children’s Institute,
the Red Cross War Memorial Hospital, the Department of
Justice and Correctional Services, Home from Home, the
Department of Health, Carehaven Shelter, Ikamva Labantu,
Illitha Labantu, the South African Human Rights Commission,
St Anne’s Home, Inclusive Education and the Young Men’s
Christian Association. Each representative held a poster
pertaining to child protection, which was well received by
the commuters passing by. The protesters stood in solidarity
to raise awareness about the injustices surrounding children
in Cape Town and encouraged the public to embrace the
‘your child is my child’ mantra. Pamphlets created by the
CECD on child protection along with child protection
ribbons, were handed out to members of the public which
included important contact details that children can access
when their rights are being abused.

#EduSnap
For a second time the museum will invite high school
learners in Cape Town to participate in our #EduSnap
smartphone photography project in collaboration with
the Orms Cape Town School of Photography. These lucky
learners will guided through the process of creating a
photographic exhibition that showcases their educational
experience at various schools in Cape Town. Participating
schools included: Islamia College, Rylands High School,
Belgravia High School, Rustenberg Girls High School, The
Leadership College, South Peninsula and Athlone High School.
Two of our alumni Edusnappers, Megan Blows and
Michael Bususu, will be joining for this year’s project as
mentors. On the 27 September 2019 the Cape Town
Museum of Childhood will host an #EduSnap exhibition of
the photographs taken during the course of this project.

YOUR CHILD IS
MY CHILD
International Literacy Day
We celebrated International Literacy Day with about fifty
grade 5 learners at Kewtown Primary School. We invited
our friend Emile Jansen, founder of Heal the Hood, to share
stories that he wrote for his own children to educate them
about their KhoeSan heritage. The learners enjoyed hearing
Emile’s stories and his impromptu dance lesson.

The museum has had a brilliant year so far. We have some
exciting activities planned for the rest of the year and are
looking forward to connecting with our supporters across
the world. Thank you for all your support and keeping up
to date with our museum. We look forward to welcoming
you when we open next year.

Above Child Protection Week protesters
standing alongside Klipfontein Road.
All images courtesy of Cape Town Museum of Childhood

Museums as Cultural Hubs
The Future of Tradition,
25th ICOM General Conference

Catherine Snel
The 25th ICOM triennial conference took place in Kyoto,
the thousand-year old ancient capital of Japan. More than
4 500 delegates from over 120 countries attended this very
important event.
Museums across the world have recently started to
think more about how they can contribute to society,
especially with the global change in politics, the economy
and society itself. The goal of this conference was to discuss
how museums could best fulfill society’s new expectations.
The theme, ‘museums as cultural hubs’, suggests that this
conference’s intended role was to be a gathering place to
discuss various topics, including connection, cooperation
and information sharing on matters of international interest.

When thinking about museums of the future it is essential
that we continue to value the resources that make up our
shared cultural legacy and to hand it down safely to future
generations. For there to be a ‘future of tradition’ cultural
heritage must be a living, breathing entity – a bridge between
the past and the future.
The keynote speaker was Professor Kengo Kuma from
the Graduate School of Architecture at the University of
Tokyo. He emphasised that museums must be open like a
forest and break away from being closed and exclusive to
only a select few. It is important to involve communities
and to make connections with local people, especially as
museums can become and must act as educational hubs.

This page ICOM Kyoto 2019, Kyoto Conference Centre.
Next page: Left Opening ceremony Right Experiential seismic
isolation exhibit. Images of ICOM Kyoto Adriénne van den Heever
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Icom Kyoto 2019

One of the plenary sessions focused on decolonisation and
restitution. Colleagues from across the globe shared their views
on this very important and complex topic. ICOM aims to widen
the museum community’s perspective on this and to work
together to find solutions and to take this discussion forward.
The following remarks were made:
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•

It is a very sensitive issue but also very
important for us as the museum community to
get involved and take the lead in discussions and
solutions around decolonisation and restitution.

•

Important to engage with indigenous people,
especially as they feel discriminated for so
many years.

•

Important is to know, who’s stories are told
and by whom.

•

Due to foreign invaders all around the globe,
many indigenous artefacts are all over the
world. How does one address this? How can
these artefacts be return to the land of origin?

•

Many museums have already engaged with
indigenous groups and other countries – looking
for solutions to resolve this problem in the best
way possible.

The topic that was debated the most was the definition
of museums. Over time museums have adjusted, transformed
and reinvented their purpose, policies and practices, to the
point where the ICOM museum definition no longer reflects
our challenges and manifold visions and responsibilities.
Because of this a working group was formed to bring together
a network of experts to discuss their view on a new definition.
After two plenary sessions and a special Annual General
Meeting the decision was made that national and international
committees must go back to their constituents to allow for
more talk and discussions. In principle all delegates agreed that
a new definition is needed but there were mixed feelings about
the proposed definition.
Other discussions focused, amongst others, on museums
in times disaster. In the event of major disasters museums
should react in an effective, conscious and rapid way. Museums
and government officials must work together closely and
form working relations with the government teams. It is
important to start conversations before disasters happen. It
is also important that we learn their language and know their
approach in situations like this. Museum professionals can give
valuable insight and help to save cultural heritage.
A new ICOM Executive Board was elected – they will
serve until 2022. ICOM President, Suay Aksoy, was re-elected.
The 26th ICOM triennial will take place in Prague from
20 to 28 August 2022.

Award-winning author
Finuala Dowling
at Amazwi
Medeé Rall

People often think of museums as repositories of old
objects and dusty documents. But sometimes collections can
be made up of new items. At Amazwi South African Museum
of Literature we focus on manuscripts and literary artefacts.
Some of these are indeed old documents, but we also collect
contemporary literary works. Quite often authors launching
at Amazwi use their visit to donate manuscript material. In
the case of Finuala Dowling’s new novel Okay, Okay, Okay the
donation of the literary papers preceded the launch, arriving
at the museum before the novel had even been published.
The collection includes a draft of the novel, using its original
title Sound as well as notebooks and research papers.
These form an exciting addition to the existing Finuala
Dowling collection which includes the draft manuscripts and
proofs of her first poetry collection I Flying, notes on her
first novel What Poets Need as well as correspondence, play
scripts and proofs in collections relating to literary journals,
publishers and theatres.
In October Finuala Dowling visited Amazwi in person for
a double launch; of the new novel and a collection of new and
selected poems Pretend You Don’t Know Me. Finuala shared a bit
about the genesis and writing of the novel, including why the
title had changed. She then talked about the process of putting
together a volume of selected poems, interspersed with
readings of poetry. Dowling has won awards for each of her
poetry collection: I Flying won the Ingrid Jonker Prize, Doo-Wop
Girls of the Universe was a co-winner of the Sanlam prize and
Notes from the Dementia Ward won the Olive Schreiner Prize.
Two of her novels have been award winners Homemaking for
the Down-at-Heart winning the M-Net Literary Award and
The Fetch winning Herman Charles Bosman Prize. Both new
books have received high praise. Her reading and talk kept the
audience rapt and saw many books sold after the launch.

Above Finuala Dowling at the podium. Image Amazwi

17

west coast
museum forum
Chris Murphy
The West Coast Museum Forum was launched in
2016 with the idea of forming an umbrella organisation
of museums in the West Coast area in order to pool
ideas, learn from one another and promote the museums
to both local communities and visitors. The first step was
to create a mission and vision.

The West Coast Museum Forum
seeks to unite the diversity that exists
in the region, whilst simultaneously
understanding, exploring and displaying
the various characteristics by reaching
out and interacting with all communities,
for their and our visitors’ benefit.
The West Coast Museums Forum aims
to promote living museums in the greater
West Coast region of the Western Cape
which are the custodians and promoters
of our collective history, culture and
traditions (including oral, music, dance,
art and written traditions).
Through our museums we aim to unite
the diversity which exists in the region
through understanding, exploring and
displaying our various characteristics,
reaching out to all communities and
especially the youth, and to create a better
understanding of the diverse cultures
which shape our national character
and promote a deeper understanding
of our society both past and present.
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Over the past three years we have met at several of the
member museums, giving us the opportunity to experience
the situation at each museum. There are obvious differences
in financial structures as well in display styles. Some are
provincially affiliated whilst the majority receive support at
municipal level.
Museums have limited funding to source and organise
displays, yet they manage to produce some remarkable and
fascinating representations of our area. There are also a range
of wholly individual topics and different aspects of life in
the west coast region, such as the equipment that illustrate
wheat farming over time in Moorreesburg; this is one of only
two such displays in the world. Another is the record of the
fishing industry in Velddrif. The JC Smuts Museum in Riebeek
West allows us to contemplate the life of a single important
person. Another example of this is the Jan Danckaert Museum,
named after the leader of the first European expedition to the
area in 1660. The displays go beyond this time, however, and
replicas of San rock art are on show, including the well-known
‘Galleon’, telling us of the early contact between settlers and
the indigenous people.
It is no secret that museums are not well used by locals
but that is seen as a challenge. Some of the museums in the
group host multiple activities such as school group educational
programmes, demonstrations, exhibitions and talks. We have
a big task and we need the support and contributions from
locals as well as from visitors to the region.

Follow
		

WCMF on Facebook for regular updates:
www.facebook.com/wcmuseumforum

Email

orchard@wcaccess.co.za

Online
		

Links to museums and heritage routes
in the region may be found at:
•
www.noboundariescape.co.za/		
heritagehistory
•
www.swartlandheritage.com/		
museums

west coast museums

swartland heritage museums

Top left The Wheat Industry Museum in Moorreesburg
pays homage to the town’s significant contribution
to agriculture. Top right The Sandveldhuisie, one of
the buildings that form part of the Citrusdal Museum
complex. Bottom right The interior of the Piketberg
Museum. The building was originally the town’s
synagogue. Bottom left The birth place of General
JC Smuts and where he spent his early years. Artefacts
of the period are displayed inside the cottage.
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Citrusdal • Citrusdal Museum
Clanwilliam • Ou Tronk Museum
Darling • Darling Museum
Goedverwacht • Goedverwacht Museum
Hopefield • Hopefield Museum
Lamberts Bay • Sandveld
Langebaanweg • West Coast Fossil Park
Malmesbury • Malmesbury Museum
Moorreesburg • Wheat Industry Museum
Piketberg • Piketberg Museum
Porterville • Jan Danckaert Museum
Riebeek Kasteel • Riebeek Valley Museum
Riebeek West • JC Smuts Museum
Velddrif • SA Fisheries Velddrif
Yzerfontein • !Khwa ttu San Heritage Centre

SamA news

SAMA Western Cape Committee
SAMA Wester Cape held its annual Annual General
Meeting on 25 June at the Rupert Museum in Stellenbosch.
We welcomed new Committee member Tazneem Wentzel
from Simon’s Town Museum. The Committee for the
remainder of 2019 will be Natasha Schermbrucker, Cathy
Salter, Helen Joannides (Chair), Francois Fouché (Vice-Chair),
Eliz-Marie Schoonbee and Tazneem Wentzel.

Above SAMA WC Committee 2019 From left to
right: Natasha Schermbrucker, Cathy Salter, Helen
Joannides and Francois Fouche Absent: Eliz-Marie
Schoonbee and Tazneem Wentzel.
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From 2020 Francois Fouché will take over as Chair
and work with Committee members Cathy Salter, Tazneem
Wentzel and new member Judith Balie from Genadendal
Museum. Thanks go to outgoing members Eliz-Marie
Schoonbee, Helen Joannides and Natasha Schermbrucker for
their service. Best wishes to Natasha on the birth of her baby
in December. A warm welcome to Judith.

SamA news

SAMA Western Cape Workshop
Natasha Schermbrucker

Building support
for your organisation
proposal development
and stewardship
Inyathelo Conference Venue
Woodstock, Cape Town
20 August 2019

SAMA Western Cape’s second workshop for the year was
presented by Gillian Mitchell from Inyathelo, an organisation
dedicated to strengthening civil society organisations and
growing local philanthropy. This special training opportunity
was co-sponsored by SAMA National as fundraising has
been identified as a crucial skill for the museum sector.
Twenty-three participants from the Western Cape as
well as members from KwaZulu-Natal and Port Elizabeth
came to learn how to sharpen their proposal writing
skills and gain expertise in fundraising. For most museums
fundraising is a necessary but daunting task. Writing a
proposal can also be challenging, often because it is hurriedly
assigned to a staff member who has to pull it together under
pressure, sometimes from scratch. After this workshop
participants learnt how the process can be made easier and
more manageable.
Firstly, we learnt that a fundraising proposal should
not be written in a vacuum. Rather, the process should be
supported by the continued effort an organisation makes
to engage in the fundraising cycle. The first step in this cycle
is identification of potential funders. The museum should
always have a ‘pipeline of prospects’ and keep looking for
new sources of funding. The second step is qualification or
finding funders that fit. Funders that share your organisation’s
interests and values are likely to be a good match.
The third phase of fundraising is cultivating relationships.
We learnt that when it comes to approaching potential
donors, cold calling never works. It is far more effective to
find a connection with a person first. An easy way to do
so is to get a referral from someone who supports your
organisation and to use it when introducing yourself.
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At this point we were asked by our facilitator, Gillian,
to look carefully at our websites, which are usually the
first place potential donors look to for information about
our institutions. Most of the attending museums did not
have websites and those who did were either outdated
or in need of improvement – a good example of how
fundraising extends beyond the proposal itself.
The written proposal finally found its place in the
fourth step of the fundraising strategy – solicitation.
After taking the time and effort to make contact and build
relationships we must get down to asking for what we
want. We must do so with conviction and confidence,
describing exactly how our organisations would benefit
from the funds obtained. We should also be specific about
how the donor would benefit from funding us, for example
free entry to our museum for a year.

Funders that are
a good match often
share your organisation’s
interests and values
takE time and effort
to make contact and
build relationships
communicate
with confidence
and conviction
The final step is stewardship, or the ongoing effort made
to maintain relationships with donors. Donors must be
informed of our activities and even better, involved in our
organisation (those who do something for you, commit to
you). We were also encouraged to find the particular way
each donor likes to be thanked, for example lunch in your
museum. We should strive to give donors the best possible
experience of our organisation as a result of supporting it.
The participants were given a chance to digest all
this new information over lunch. We were also given the
opportunity to browse Inyathelo’s library of resources
and to look at their Funding Finder – an online donor
directory. This database makes it easy to find information
about foundations or funds that support arts and heritage.
The Funding Finder is available either by visiting their
offices or on their website for which one pays an annual
subscription fee.

SamA news

In the next session the focus was on the specifics of
proposal writing. We learnt that good proposals create
meaning and show our organisations as living entities.
They are persuasive testaments to what organisations want
to do and communicate commitment to the future. In order
to write about the organisation in a visionary manner, it is best
if the person writing the proposal knows the organisation well.
Gillian explained that most South African organisations are
bad at telling others how good they are. They tend to write
about their features, instead of their benefits or what is at the
heart of their activities. It is not only our special collections
and programmes that need to be described. As museums we
should highlight how our museums encourage critical thinking
and exploration or create sensorial learning experiences.
Our proposals are also more convincing if they demonstrate
impact. We must use exact figures when speaking about
communities reached by our programmes or changes we have
made to people’s lives. Furthermore proposals should create
a sense of urgency and galvanise action (unless we get
R10 000 by the end of May we cannot do this project), which
also serves to show how quickly benefits can accrue.
Writing proposals is made much easier if organisations
compile information about the organisation’s vision, mission
and aims. Gillian calls this a ‘case for support’. This includes
‘a mix of compelling stories and descriptions of the work you
are doing, backed up by hard facts that support your claim to
be a positive force in the world’. An ongoing effort should
be made to gather comments from visitors, photographs and
any other evidence of impact for inclusion in proposals.
To conclude our workshop a panel of museum
professionals were invited to share how they go about
obtaining funding and building relationships with donors.
Koyo Kouoh (the CEO of Zeitz MOCAA Museum),
Mirjam Asmail (the director of AVA Art Gallery) and
Regina Isaacs (the manager of Heritage at SAHRA) shared
their experiences. We learnt that all organisations big and
small are continuously seeking new funding opportunities.
In summary, if our museums engage regularly in the
fundraising cycle and build a case for support before
writing begins, generating proposals can be easier and more
successful. Thank you to Inyathelo for a workshop that gave
us the confidence to engage in fundraising and the knowledge
of how to attract the funding we require.
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Zongezile Matshoba, Amazwi South African Museum of Literature.
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